FOREWORD

The following are 48, of 101, pages from Keyboard Accompaniment,
BASICS B. For the music concepts to be reinforced & fully effective,
the complete book is recommended.

Repeatedly choosing chords,
progressions, styles, rhythms and embellishments, both the decision-
making and hearing skills are targeted and stimulated to a point
where creating accompaniment becomes intuitive.

Developing your own expression, exploring chords and
experiencing the joy of creating, can be fascinating and exciting!

Listen carefully and have fun!
Musically yours,

Gayle Dunsmaor

Keyboard Aecompaniment BASICS B
Mini-Course
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Auxiliary (aux.)
Non-harmony note between two notes
with the same name - generally between
two adjacent beats or two strong beats.
¢ Lower auxiliary; © Upper auxiliary

descends 1 or 2 CS ascends 1 or 2 CS
CS: Chromatic Step (pp 2, 85)

REVIEW

D Major Seale

3rds b/w Hands (p xii)

Roman Numerals

Triad I = D, F4, A (A often omitted)

Triad V = A, C%, E (E often omitted)

Chord VI=A,CHLE, G
(notes other than 7t often omitted)

1(D) unless otherwise indicated == IVG V7 (A7 I(D
A u (D) Wi % 3o s (G) ) (A7) .)10f3¢7'
A 2 T ] 73 73
| 3 a- & : &
1 2 | Y S S 1
e o
e e = e
I S N ) N
* ! - f% upper g lower f h o
3 @ Upper Auxiliary on 3rd of the chord aux. aux. 5thy
Suspensions: sus2 & sus4
3rd of the chord is replaced with the y ] t' S l
2nd, 4th o1 both (sus2/4). Generally, arnations on a decaie
rd
both resolve to the 3. 3rds b/w Hands (uniess otherwise indicated)
A4 %(D) V7(47) I(D) 5 I(D)>< (p xiii) IV(CC;,)
PN ascend —or descend ~= by step. - i N
Most often between V(7) & I(i) {7 C . PN PN # ; e o — 4
I(i) & IV(iv) S Lt ] = = N
(), ii(7) & V(7) Accents: > w 7 w| > w/ w
Steps often omitted & hands generally | 3 1
g0 opposite ways (unless 345 b/w Hands) _‘\': ﬂ — 3 _ 3 i —= ﬁ» @ > 5'; ._i : ‘o
7 "1 S P .
N —
. —
Chromatic Drop {7 PN are most often between beats or on weaker beats g
Chord's root, 31d o7 5th preceded
by a note 1 CS lower (on the beat)
Coda
V747, Isus2/4 1 I D V747, I 2. i
Q 4 (A7) |~ 5s1.s 37 > 5(Eﬁ 20f347 Nl
y A t—= & 3 73
) ® o —H 2 . ¢ S
o | ﬁ {
3
L 1 . e ] 4 ——— —3—
—)3 o 3 - 21 g5 3 v 3
7 = Z P 204 L _ i Py
0 9
root! . o .
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To ensure that the accompaniments and

embellishments are well-practiced and o °
understood, KA BASICS A should be LH Accompaniments in a MAJOR Key

completed before beginning this book. .
(from KA Basics A)
I _ A% I — —
AB Alternating Bass: any note can be an AB. —~vp— N 2 1 2 N ) N 13 N ) 2
Alternating b/w chord notes is common. o —— s ¢ & = 3 3 " — &
Generally b/w root & 5th or root & 374, . pe B . . B AR o
roo roo roo ynd roo o oot
d l2(pix
frootpy2nd v 1% pyroot y v e E}ff Z
: 1 1 1 o 1 Fife &
Rot. Rotation Alternates 3 notes of a triad. o) o o, r. - :‘ *e? E .ﬁ o >
Stretch is less than an octave. 7% 7] G | \ \ ' P
\ \ e
Rot. Rotation 7™ chords. Also, 3 notes of V7 root | 1st 2nd 3;}(1 o o o »
the chord with stretches s — — o -2 o -1 3 e_eo_e 9 o1
less than an octave. i e 2% %o 2 2 1% 2 — }
Stretch AB-SN Stretch AB with Single Notes | \4 ‘t;7
Alternates 2 notes of the chord. Co — —-— ' ' 5th 7 '
Stretch of an octave. —5th > ! | |
root AB AB root AB root AB root
Stretch AB-C Stretch AB with Chords .
Without the octave stretch, I v \ Split
notated 'Split'. : —? — ﬁ 5th F - F Jrd of .\P: jm‘—}féﬂr—
[ [ [ ] [ [ [ [ [
‘ ‘ T T T
root AB AB AB AB root AB AB
Seq. Sequential Chords played in ascending B
or descending order as single 1 IV \ - Isus2/4 @ XD -
notes. Sequential notes often ) J | - i N \ ;
omitted or a variation. o < ‘\0 P o] S rd
Stretch AB-Seq. Chord in consecutive order
with AB notes. Without octave I Stretch AB-Seq. V7 AB-Seq. 16/3 * 3
stretch, notated 'AB-Seq.' _ - St - p— S
%j 5t i e e i - ¥ S S ———
Variations: Stretch AB-Seq; Stretch AB-C-Seq. ! b"h‘ T/ T
AB AB AB ® -

Stretch AB-SN-C; Stretch AB-SN-Seq.
* 16/3: C E G A & P3 added. Slash means 'Add'.
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LH Accompaniments in a MINOR Key
(from KA Basics A)

AB Alternate Bass: any note can be an AB. 5 5

Alternating b/w chord notes is common V4 3 5
Generally, b/w root & 5" or root & 3. %28 _ ¢ ¢ 2 — ¢ 2. - ¢
& - e
root AB AB roo root AB root AB ¢
root , 2nd . st . : 20d 306300 (p ix)rOOt
Rot. Rotation Alternates 3 notes of a triad. ! ! ! v ! v ! v . 2 2 o
Stretch is less than an octave. él}: N r*L*H‘ ® o ‘%E%ﬂf ﬁq - X
® ! I ' €
\ \
Rot. Rotation 7t Chords. Also, 3 notes of
the chord with stretches less v7root Ist 2nd 3(r)d . o ®
Lh L L
than an octave. 5,}: ‘ ‘;‘%‘7‘& o la e e, # 0(92 o 28 o ?‘#f
# # 8 # © -
1o @ [ [ Ly s
Stretch AB-SN Stretch AB with Single Notes
Alternates 2 notes of the chord. i v V7
tretch of tave. e):
Stretch of an octave ): - — = . 7th -
5ih " \ \
T o ft - ! o o
Stretch AB-C  Stretch AB with Chords root AB AB root AB roo AB root
Without the octave stretch, .
notated 'Split'. i iv \%/ Split
ﬂflo F Sth S — 3rd -~ Fﬁj e i I —
P — | Ctge | CHe |
Seq. Sequential Chords played in ascending root AB AB AB AB roo AB AB
or descending order as single (0 14)
notes. Sequential chord notes . . . (p xii) p
often omitted or a variation. _ ! | lg ‘\ ‘7 — z\susZ‘M ~ _T.de Pic.
N [ .7. Lol I y 2
O o ® -] ot O k ¢
Stretch AB-Seq. Chord in consecutive order i
with AB notes. Without octave £ ix)
stretch, notated 'AB-Seq. i Stretch AB-Seq. V7 AB-Seq. i 3of 3 ¢: L 1,
) =l 3 4 ~ = ~ N
ll O @ Sth r ) 3rd 514 ._H'P o y 2
Variations: Stretch AB-Seq; Stretch AB-C-Seq; —2—o——® 5th i # e iﬂlﬂ'}* | "% . e
. < d, = dl
Stretch AB-SN-C; Stretch AB-SN-Seq. AB AB AB 3rdl g5y rootl St 3r

© QuenMar Minor "3 of 3 triad notes (ace) 1CS on the beat y7



Arp. Arpeggio: sequential chord
continues for more than an octave.
Beginning lower than 2rd'A' below
middle C, an interval of a 4th or
more from 1st to 2nd note avoids
a 'muggy sound'.

Aug5 Augmented 5th

5th of chord is raised 1 chromatic
step (CS).
Possible symbols: aug, #5, +5, +

Aux. Auxiliary Notes (p ix)

Grace Note ﬁ (smaller size): shares
the beat with the principal note(s).
Released instantly (unless tied).
Generally, 10r2 CS from either
side of the principal note.

Prep Note &’ (smaller size) p 44

3rds b/w Hands (3rds Between Hands)
Name given when RH & LH notes,
placed as close as possible together,
form an interval of a 3rd,

Har>< Harmony Crossing
Crossing by step from opposite
directions, the RH & LH play keys
that share the same letter name.
Notes on each side of Har>< can
be reduced to 3rds b/w Hands.

PN Passing Note(s) pp ix

Sequential Chord ( §)

Chord in sequential order - lowest
to highest. Keys release together.

Sus4 Suspended 4th: 3rd of the chord
is replaced with the 4th, Major key,
the 4th resolves 1 CS to 3rd, Minor
key, 4th resolves 2 CS to 3rd (p 20)

X1l

Embellishments (Key of €)

I IV ) 1 I \%/ 16/3 I
. 4 51 ¥ ‘4ﬁ F 210152 lrz.r‘) 1
)34 i - = ] s e o y AR R R :
T4 e — s 5 GIEm A ¢
57 o @ v
-
I I+5 1 \% \Y% V5 V 16

V7+5 V7
i E \

ey

e E e

|
[
& | & o
\ \ \ —] —I
< NEE RN
ied
I \Y A PES VoI vV 1
: ‘ ﬂ'  ——— v A — 5 3
Iy S S — 5 S —— S
§ % ! # fo @ o
A I — IV >< y >< 41 3“’: b/w Hands
=~ - — @ . ¢
. R
x o 2012 1 t |2 ﬂ 1y, L}
9. ) | & # .\ ; S g . JS\ P
| 2 | 2
2nd & 4th gcale degrees from root resolve to 3rd Ofte\l,l/ﬁ)tated
A EIs‘us4 ! Isus2/4 ! IYsusZ/L k V‘sus4 I6
S - < = h < & €
7. 2 KR 111 3rd S 4 A ond 3 bo— ﬁ 3
%’ ) 7 @ ® N ¢
o O & |F
i ! ! U4 i,

@
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Turns
&> Revolves UP (1 or 2 CS) and
around the principal note/tone.
o» Revolves DOWN (generally, 1 CS)
and around the principal note/tone.
Turns, most often, circle around root or 5t

Sl

The whole purpose of education

IS to turn mirrors into windows.

Turns and PN Variations

Sydney J. Harris

C MAJOR SCALE
Grey notes in brackets are an option
c) F(IV) G7(V7) C() F1v) C(D G7(V7) C)
f) d N d N C ~ Gy ™S DIoo* )
] q N \
Va y 2 D D = y
5o S Iz ZE 2o z s
e FULL Turn 3/4 Turn 1/2 Turn 3/4 Turn
3 principal notes 2 principal notes 1 principal note | 2 principal notes
2 2 1 3 3
2 1 \ o or ® o3 1 .
i)%‘:%' o » . : = T ey
< :
ofte;tz%itted oﬂe;ti)l;nitted rit.
CO) F(V) G7(V7) C®O E(1V) Co G7(V7) C/9(1/9)
<& (var) o (A ad op Cen ™ G = aoOF
O PN 7K 3 O Py = 4 3
8 oo g < 8 oo  —a
(incl. RH 'C") (incl. RH 'C")
FULL Turn 3/4 Turn FULL Turn FULL Turn 1/2 Turn
e 2 1 12 3 4| 3 -'-12' 3.0 201 2 3 .12 ~
n Fof i 3 P i P o ¥ ]

* Auxiliaries and Turns often have the first principal note omitted. It may be part of the chord for the other hand or simply implied.

X1V
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X1V

AB
Arp.
Aux.
b/w
CS
Har x
KC
PN
Rot.
Seq.
Step
Sus4

Sus2/4

Var

Alternating Bass:

Arpeggio:
Auxiliary Note(s)
Between

Chromatic Step:

Harmony Crossing

Key Change:
Passing Note(s):
Rotation:
Sequential:
Scale Steps:

Suspended 4th;

Suspended 2 & 4:

Variation:

SUMMARY Common

Abbreviations

two notes alternate - most often, notes from the chord

Seq. chord notes continue for more than an octave. Seq. note(s) often omitted

1 or 2 CS up or down, b/w beats & b/w two notes with the same name

'b/w' is an abbreviation for 'between'. Ex. 3rds b/w hands

closest distance b/w two keys on the keyboard. Ex. E to closest F

crossing by step from opposite directions, middle notes have the same names
ex. KC from key of C to key of F - tonal centre (home tone) changes from C to F
transition from one chord to another. 'Steps' are often omitted or a variation
notes often rotate inside an octave. Extended rotation can include an octave stretch
chord notes T or 4 in order. Seq. chord notes often omitted

steps are 1 or 2 CS. Exception: harmonic minor 6th - 7th scale degree (3 CS)

4th scale note up from root of chord replaces the 3rd. Generally, returns to 3rd
2nd gnd/or 4th replace the 3rd. Most often, they resolve to 3rd

often b/w harmonic changes - can include turns, aux, PN.

© QuenMar Music



Remember B Minor Scale - MELODIC Form
- ) #
Alway§ put in ";Lln pﬁ G . 3 1 7
dynamics (p vi) ) T o3
1Y) o * 9
aised) 7th 6th (lowered)
&): ﬁu ] o o
74 o / 1
4 4 1 4

Melodic Form
Ascending, the 6th & 7th
notes are raised 1 CS.
Descending, the 7th & 6th
notes are lowered 1 CS.

J - =80-92

lﬁ-G#-A# i Indicate Inv./BN

Thmu

Intro. LH Solid; Split; Stretch AB-C/SN (p xi)

gh the Marsh o)

The Three Diminished (0) Sets
Set 1. Includes the Leading Note (LN)
2. Includes the Home Tone (Tonic)
3. Includes Home Tone raised 1 CS
Diminished 7 Sets with Inversions, pp 82 & 83

4 =
t ) @ N 2
(fan ‘@ 12 2 e e ]
ANIV ] Vi - pu / /
i \%i
V7 V9 V7 Opt ! Opt.
0 4 1 . SN * * fe 2, 1 =
] o ® 3 o . ] . s  S—
&) L T | | | / —F0
[y % !
LH Split Chords Set 1782 (p 82) A(p ix)
! 07(ako7) L Vi o7 1 “4, 151
) 4 4| | S 5 | Remind
o S . N ) 3 ! | 5| - = . eminder
(ey _ Py ; ﬁ Py _H“‘LR‘ —® [ ! [ Vb9 - 7th included
o ) " dodic 1 ® | V59 - NOT included
Root of form Without a V root note, chord
V7IT1CS o E ” is (o) diminished (7" an option,).
)& & i g L i e o & 0(7): 3 CS b/w each note (p xvi)
4 D / L / / _|' . / . P
ho——

[y
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Return to the sign
and continue to Fine

Return to the beginning
and continue to Fine

D.S. al Fine

D.C. al Fine

%

Sl

Nothing great was ever achieved

without enthusiasm.
Samuel Taylor Coleridge

Left to Right (b)

. . . X
Climbing Inversions Inv. X

Solid chord & inversions (inv.) ascend.
Generally, ends with the root on top.

Often, 2-note chords climbing

RH Solid d.= 48-56 o Inv.x X
LH Melody i V F? ib) YV F¢ i(b VI(F) i(h :
0y © 1 3@, 3, a © s, £
S [ ) N N N N N N N N N N N N N N 34 P N
(S EEST=rmerT EEr=EeEt EEr= EEEtE BT 2
e) I
1 2 19_ —
I — gle 2 gle 2 ’ 2 = 5 . 2 3
i
In brackets, write in Roman numeral chord name & BN (r, 3, 50r7)
% Inv. X X ( )Fine
A WP ) () () | () () () () () 5@ty
“ | | 2 ’
Gt Sk gt 8ty s g s ? =
e) I
1 2
| lg | o E lg | o il Y 2, 1 .
o) g ‘o s S — ¥
y A == P
(return to%)
A 4 ( ) LHSplit AB () ( Jlnv.x X o ( ) Stretch AB-C ( ) (mD.S. al Fine
2 o & | O 0 3 - P @ . 4 @ @ .. \
{r~ o o o <
i)u 7 7 <
1 )
lo 28 | 4 o o o® of 2 8 .20
. " E E 3 He 4 LN -
=3 L L] AE ) >
y A H |
" J rit.
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. . %
LH S(i)lld S!)llt . Solid  Split @

i V7 g@ i i i V7 i
. B 3% o B .3 eSyg S . THEY CAN
74 — — I e because they THINK THEY CAN.
root  root Ist root Ist md " st Virgil
Chords & inversions, p 3 P.* ”fr 4CS
* Rectangle indicates ' key of ' D MAJOR v B MINOR |
I V7 KCy7 i
%% Piy. = Pivot o ) X A o-
Slash (/) indicates : n : 4
key change (KC) B 7 e 7 | % e
root 2nd 3rd 2nd r(Lot

Chord ITI7 is T4 CS from the 'home tone'. It often becomes /V7 (KC) to the related minor key

J. = 92104 Catehing U]) (b, D, b)

; LH Split; Solid

o) 5
—’,’(n 61 "o ° s ® o © s ©® s : < 1o o ®
ANV 7
Q) — — — — — mm—
4 & |5 o 2
H L .
_gl\.: # yi yi 7 7 ) ! .
] ]
root 1st root root r r
A u \'%} i VI ——0 ;
@ @ .
(y=e® 22 / ’ ¥ g
ek : b be Pl T
£ ] ] ﬁ s T - i ] ]
r r 1st root root 1st root ! r
Direct KC
Apply acc. LH Solid _Il(ey of D
I i V7 N Y P e
] * ® —2 2 > 1 \
T o o o— @ — s
6 S - v e 2 ) oo
sd - p— to page 9
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Catclling Up, Cont'd (D, b)

1 D MAJOR|(related major) V7 ———__ I V7 I
. 2 _._o ‘_0 2
—/? ﬂ 1 s @ s @ s © s © - 1“0 — o
[3)
o) 2 [ 3 [
y ] ] P — i ] ] P i ] ]
1 y |
root 2nd root st root
(s§e below)
Write in acc. p lVI-g é/CS B MINOR
A V1 o o » g V7 I V7(F#7) i | —
o 1 = ® ° 1 ! 4 @
e o . 5 e . 5
Q) —— — —
it
)z
,, i
rit.
Ay i \%/ i \%/ R \ e
Q o]
7 o 2 o o @ o]
(ey i 1 - i o e | | 1- ﬁ”dl 7 !. i
e ——— s — —— —— ' '
Melodic Form
W)
) g
)
Coda KC: MAJOR to Related MINOR
RH Lower auxiliaries (¢): { 1 CS between repeated notes. Y(7 gu----- | : JOR to Related NO
34l 2 h £D, th f chord III7/F47 i
Opt; LH Arp. 4 ;3 1,°2 ﬁ, e i In the Key of D, the root of chord III7/F#7 is
A u 3 4 3,1 mie e 2L L L @ up 4 CS from the 'home tone'. Changing the
y sl 13 - 1= o ! o name to /V1, it becomes a Pivot (Piv) to the
AN Key of B minor.
root 1stiny. 2ndjpy, root 2ndjyy.
LH chord acc.: solid or split MA BOOK 3
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B Minor Scale with Arpeggio (Arp.) .
A s i iv \'%/ i/9+5 Arp. 12
" A" V) ) * N ?
gL "I J 1 Y \ SN y 3 - Al V]
(5 Ll g . 3 T . ‘,‘ ﬂ“ j 919 | ‘A \A
o s ® melodic . (+5) p13
— 4 scale notes— 9th) 2 LN
s O B> S g 1 =3 1 7} V73 1 N
i dg : Z e |5 & Tife o ¢
. AN B N
| Q)LHI? * '.#‘1
* LN: Leading Note - 314 of V leads 1 1CS to the Tonic (Home Tone) rit.
Notice how many of the chord O T :
extension notes are the melody l.ehe ehomla (b)
(+5, /59,59, /9, Gths, 7ths) Dark Eyes
A & AL A V/>9 i+5 i
% L] 3 y = 0 = \ y . \ 3 EY
GEE ST —Se- ' — ° ' e
o) ¥ ; g # # g F $ o
Oh you dark black eyes, full  of pas - | sion eyes. Oh  you
g D JVWr) S S T &* =
£ L S —— RE & 211
r opt&” = . z &
Vsusd 5#5 i/9 ; OPC Optb grem™2" 7 ive™ iv7
sus i i iv iv iv iv,
_’? 43 ¢ 4 | | A7 , 5 (b J N e | ‘i
' ° y o i Y — ° N
@ z ¢ — ’ & ﬁ s
burn ing eyes, how you hyp -' no-tise me. How I a - dore you so, how 1
. . (p 4)) . Opt.F# trem.
A u %/?F#) \\Optg 5 i Vb9 | 1. isus4 Opt. pt. 2 frem
A3 ) : ) / \i HS 4! : \ﬁ \ﬁ [ _L.\ \i HS [ )
C < P ~ ) ° N
¢ ¢ ’0 " < ﬁ ‘o rit. 4 ft
fear you though, Since  you glance at me, now my spir % it's low, Oh you
Coda
. V7+5 ; i . .
A 4 2 ) | i/ e LH Arp. é | ive & iv7
i v S— o o 7 — 3 * iv6 includes 6th (2CS1 from 5th)
%j’ - 3 % — - ** jv7 includes 7th (2 CS! from root)
Y———— it
not  so long a- go
12 © QuenMar Music



Key of E Minor
Key signature remains the same
as the related major (key of G).
In the 'harmonic form', the 7t
scale degree is raised 1 CS.

E Minor Scale - HARMONIC Form
Roman IXurLleral: i (lower case for minor chords)

Key of E Minor

Tierce de Picardie (T. de Pic.)

Melody in a minor key ends on the tonic
major. Ex. melody in the 'key of ¢' ends
on E major chord (see below)

N 4 7t raised !
o 4 i J 1O O
i = ~ o) 1 ~ ey O P - D 0
Key %EO LO o O /7.1 i s
Signature e/ (Tonic or home note) a Subdominant B Dominant th veas 1
3 2, ,T%Mraised o
. = 4 3 2, lo © #Q
o o D Py O ~
hl OO, O 7
)
, 5 scale notes up ,
The following should be SECURE ascending and descending:
Tonic (i) & Inversions Subdominant (iv) & Inversions
O 4 i 3 5 iv 3 5
g # 12 €O
V < O 2 O J O
[ an O 2 & O J O O
\‘QJ)’ ;O 3o O 18 2g o
38 8 ° 8
| P O ) O o] ﬂ 3 g
o o A O D ) o Y & X7 ¥
“Ne o O « O O 2 O J ) O
J O 2O O I 12 ¢ O
2 3o )= 4 ¥ OJOLCS
>813CS o
root (¢) 1st(2) 2nd(p) root (e) root (@) Ist(c) 2nd(e) root(a)
minor chords: 3 CS (root up to 3rd)
Dominant 7th (V7) & Inversions . (020) T. de Pic(®0v®)
V1(87) V7 3 5 7 i i(e) V(B) VI1(B7) ls‘us4 I (Maj(ir)
D4 7th | . # o 48 g zi3 «
o4 = ui W 8 i ® *e Pais
o B18 #&14CS | | — = | 4
h
. e 4 4 ¥ | & 1 ;
S O : -, -, ! CRe ) ) 5 ) 3 3
—4 BHE o ! | 1 = | - | = z ¢
T | | 4
7th:2 CS down from 'B' r(got 1‘St 2nd 3rd root root root root 5th root

major chords: 4 CS (root up to 3rd)

14

5 scale notes
© QuenMar Music




Pivot to 10th

Pivot 6th to 8th

Pivot 8th to 10th

i \Y i Piv6-8 V Piv6-8 i Piv8-10 ?
. 3 3 5 i/9' Arp.
i 2 2 I 7, — 74 2 7 :
S5e 10th #i 10th #i 10th ® gth ! 6th ®  gth (p 12)
root 2nd jpy, root
NOTICE: Pivot is with 2nd finger
I Down Came the Beanstalk ¢
~— Introduction LH Piv. A
fh s ' 5 ) 5 3
e - — e h T :
\\3Y o ] o ¢ o ] o g —
0y, | 4 | r
) ie - 2 2 R 2 2 He | ®
15‘_ 5" ° @ @ @ ° —
Piv10 Piv8-10 Piv10 Piv8-10 Piv10 5 #7 Piv8-10
(2nd iny. avoids a doubled 31 . (pp xi, 13)
A 3 5 and a 'blunt sound’) 3 p— 20f3L7
ﬂ 3 5 3 4 SP
\ o] \ L] o MEp—
T y 2 A P N . Q Ll
# 2 & 2 2 @ & s *—®
\Q\)V 1 “‘—‘—‘—‘—‘ € o @ € b / @
o® 90 o f |
)4 g — ) e - — 1 il )
7 2} P~ ‘e " 5 o Heg @4 s o
fo,. fo . LA
Piv8 Piv10
Write in acc. & embellishments
A # ) v
AFag N : ) —
) 2o o o R c ' ' '
Q) @ —d—.

Oﬁbxib
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NOTICE: to avoid a 'thick sound', sequential notes beginning lower
than 2nd 'A"' below middle C are best separated by more

Down Came the Beanstalk Cont'd (e) than a 3rd (1st-2nd note). Most common: root to 5th or octave.
' — 13 3 3 — 3 —4
@O 3 g " o < — o—=¢ !
J Tgte 4 4
)4
)
# i Sq EY \i <.. 4 h 3 y; -‘7 4 ; 73
\N\3Y, K € — iy ¢ f e 1' P —ri G- e
[Y) r — # ot L
—9: g
i \Y%
: — o ) 4 | ) 3
\\SV ] — * o - < oy
o 4 ¥ @ lo & o o1
S —
RH (p 4)
i 5 ‘in
r 3
f) & 1 2 ; DAY el
7E - A 3 1 @ i o : \l 3
*QjL“ : -t < A
48
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E Minor Scale - Melodic

i iv V7 . i iy i 30r342 (PP X7, 13)
n o 5 melOd.l,c — —~5 —
g 7 6 a % : 72 L ﬂ P 0: 0: 0: () g g
J | M | DJ | Q | M ﬁqu—% 1 2
— = == ' = — qeeft =t
Notice: i & iv share ! Sthy  3rdy 5thy rootl
one note the same SuspenSlons .
isus4 isus2/4 ivsus4 Vsus4 i
n H I~ 5 Ath ‘ 4th ‘ 3I'd /4tl.l. 3I'd
P A ) BECAZ S, i T Y. B A 5 3rd £ z P —
7/ ' 1
ﬁﬁi o P %’:}: o p i P ——
o ] 1 P |
L la } l 1
) A9 N S 2 e N 1
o) ro 2 2 N ] 2 )
Ld ~— * At times, "o
Susd4: 4th replaces 31d; resolves to 3rd referred to as V/11
Sus2: 2nd replaces 3'd; resolves to 3rd .
| Tumbalalaika (c)
- =48-56
Introduction —
V7 (Waltz Style) LH Split; Seq; AB; Stretch AB-C iv V7 Israel
¢ @7 Ia 5 5 3
ﬁ ] 72
! 3 -
[y melodic
. melody notes
RH: notes under the melody (an option) 7th & 6th of iv
LH: indicate BN & embellishments i ivl ivé i
) 4 3 .
I”l \ 1 2 o ]
' o Y 1 J
‘\% £ ® o . S P — /
[3)
4th the melody
ivsus4 v7 i 1v V7
f) & 5
A3V — €
[Y) to page 21
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Tumbalalaika, Cont'd. (e) o
A u i ivl ivb i
[ N o) . 2
: : } < 2+ 7 =
) o leg — o
Coda ivsus4 ;-
. . 2 o V7 i i %:
A u ivsus4 \ \% i e L @ I_Q} ) 3 . 5 ]
(A R ! e ! !
\\\} - < < <
9, rit. MA BOOK 3
AMINOR Scale Variation & Key Change (KC)
— Intro.—— . . .
A _ V7~ i iv o V7 _» e — iv 2 .
AN N\ AN ._
iz e & e
Q) _go ! ° '6'
melodic
2 . o
° 1 ) — 1—5 3 4 & 1 3 ._L. - N
%:!_. ] z 2o i : T
[ J bl -
—
\'% i KC/v7 D MINOR .
e E ﬁ ._#. © ©° toKeyofd 1 v V7 _»
| "y ) :Ll\‘T | ~° ~ \’ S
GE < g ———r
Y, melodic {)ninor ending melodic
. ecomes major
- _a. E 1 . _ 2 — lg h‘?’n ﬁ'
I' * - [ [ e Ih ~ ._. ® b -
— —
——— 5 scale notes ——— -
Coda Suggestion
. ) V7 melodic i C\D' Opt. Coda S of 3 J;:'
1 v y A o T Org & €q. or AIp.
2 o . 2
[ — . 1 _— 3 ._1. h'l#_ el — — " defg#ac#‘d
_’4‘ b ¢ ' | 7 on or between beats
AN3V N
) © QuenMar Music 21



"t

Slur: Release previous key(s). Drop on 1st key.
2nd key played softly while lifting the wrist.

A Miner(a,d)

Lyrics, Gayle Dunsmoor

J =52-60
...~ LH Root BN . .
i(a V7(E7) i@ VIE) i@ (7 xiv)
0 1')'\. | ’ P R P S —
e (o . e e e e * o
~ o # 7 7 o o
o) — O ) & -
1. It's 3 or 4 kliks un-der ground. That's where I work all the time. Can't hear rain and the
s 1 t N 4 o—'—lo
“)e s = : =
= 5 2 i‘ 4 -_é [
"o o o o #7 >4

Sing out the RH melody (7T stems) & soften RH acc. (4 stems)

i)

9

In brackets, write in Letter chord names
A V() . i( ) Vi )i() yChorus vi( )
.3 ] -~ .3 4 5 kd Y .5 4 5 4
RN D o [ * q 3R 215 - 37> 3 4 3 [ 4
O O . o # o (#—@ —
e > > Yy 1: ([) - y
sun don't shine in that dark and drear - y mine. I'm a  min er; not a whin - er. Butdon't
—CI): L ¥ - 1
5 1 s t < 4
o & & o @ —— o o — —
e o A e @
1 octave
lower Piv.17 Key of d
. . . . . KC
A \'%/ i \% i V7 P iv - i P IV7 (/A7)
S 4 N\ = 4 N\ 1
S . y 20— ! 5 4 I3 b
3 — - ﬂ’ﬁ_p_ﬂ, e — i — # e e
Ypieer * o ° -
as if Dit’s night or day, That's o-kay because I have to say: "The mon-ey suits me fine"! 2. It's
P ~ 1 ﬁ__
_q: 1 1-| \' — 1 ;‘ v o 4 LINTIT,
- 5 @2 e 41T & # & [ o _-b_
o o o — - ot — .
- o rit. to page 23

* Grace Note, pp xii, 45

22
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Sl

Life tends to respond to our outlook and
shape itself to meet our expectations.
Rich DeVos

A Miner, Cont'd (d)

D MINOR
A i

V7(47) id) V1(47)id) L len

- 3 1;3—2_3 —— 5 n

) -~
T

=D

'y

7e

down, down, down and then I  dig; Makes my mus-cles grow real big. Thoughts can  stray and I'll
3 B T ———
7 5 t Py 1 B N
1 5 : j ¢
4 L J 5:: —_ —I 4 @ 47 @& — L J
o o S # ? 4
In brackets, write in Letter names & BN. Opt. sus4 - with i root held Chorus
vi( ) i( )VI( )il )e V() i) ’
h : — 5 %* 4 — 5 _
#‘ b 3 2 3 o e 3 —e
(o) 3 ) _ 3 5 : +—{®) @ i(_g)_.l
dream a - way in the deep,deep, deep, coal mine. I'm a  min - er, nota whin - er, butdon't
O
b
Vv
V7+5 i
" V7 i V7 V7 i iv V7 i #% d
4 I~ T
" o ® . 5 > 15
® o o o
#ﬁ#ﬂ o ¢ | B ‘e ® o # —
\N\3Y p <
J I

("suits me fine")

ask me if it's night or day. That's o-kay be-cause I have to say "The mon-ey suits me  fine"!

N

P

* To enable a softer RH acc., the acc. notes (downward stems) can be played staccato. rit

© QuenMar Music
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SECTION 4

MAJOR KEYS - to 2 Sharps & 2 Flats
"Circle of Keys"

Circling Clockwise (cw) 7
4 scale degrees DOWN the keyboard
or

5 scale degrees UP the keyboard

N
Circling Counter-clockwise (ccw)

5 scale degrees DOWN the keyboard
or

4 scale degrees UP the keyboard
Ve
7/V7 ew " 17/V7T cew
(pp 36 & 55) (p32)

In this section, key changes are clockwise (cw) and counter-clockwise (ccw)

© QuenMar Music
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Key Change with 17
17 is a KC (Key Change). If the

/V7: Slash indicates V7 is a KC.

KC is short, it is generally not . LN Leading Note:
mentioned & the chord remains Scales Ascendlng the Keybo ard 1 CS below the '"Tonic' (Home Tone)
17 - IV/iv. . for the following key.
(ccw on the circle)
D Major 17 G Major Piv, 17
A w I_» 17T IV Vi _» VT~ w1~ 1TV Vi e VLS i
% 'H I | | — 4| T NI Iﬁ'” I \ I \J [ Y] 4 LN H'
f(!\ | I | } | [ Y] 4 [ LN d | ] q Vi |
ANV ] ) | | Vi 1 QI . ﬁ QI
o % i3 g3 s - 5 ¢ . .
) e —— ) —— A LN , ,
—0)-2 EN EN g | P— 4 g
)-# ; i3y i e I e * Tised, |t
Sy - ‘ U5 scale not e " mmm—
Short KC toslc(t; (r)nfo és Short KC 15 scale notes
to Key of C
C Major Py 17 F Major Piv.17
7 A%/ KC 4
Al _- 11‘ IIVO (= = N '1'/, I[)17 IV.O v1_, /X7\ ID:LN 1
o —n =T : ~ e b
v 0 ] / v v [ v
o ® ' . | ] | —
LN
1 o 2 be o4
1 3 LN o 4 LN o o * ™ Do o4,
: EN > * o S — R ——— ]
== = 5
‘ e — {5 scale notes !5 scale notes
Short KC
Short KC to Key of F ort to Key of B>
Bb Major
I 7 IV \% I A Summar
o | @ - bg g.c . Y
—’/'{n :p,u !‘ ] F ! - < 17 leads to IV (same as V7 leads to I). Itisa KC ("Circle" p31).
:)V ! ' ' ! Short key changes are not mentioned.
LN - PN —~ or = Often between I(7) & IV. Often a variation.
e Yo SF o £ = — PN also effective between ii(7) or 11(7) to V/V7, pp 80 & 81
§e | D | 1 | 141“ [ 7]
y4 PV\ @ o i
Short KC ¢ _
3 2 © QuenMar Music



Scale with Embellishments

In the treble clef, write in the indicated chords for each measure

Embellishment Options
¢ o »» o

In empty bass clef measures, write in a LH root or 5th BN followed by an embellishment (choose from above options)

ao ! v \%/ I " v L
&4
[y
1
- 6 ~ ® o Y
. d P
A \%} I I 17 v V(7) | I7)
6 4
e
® e
—Cl),—o - i o ®  —

Set 2.p 83
v (i07) % \W}

(5]

[(sus2/4)

N>

o ® o0

Repeat C Scale with the RH.
Apply embellishments and
LH solid chords.

2
—] @

\:i?

—

* chords in brackets optional

© QuenMar Music
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NOTICE:

Inversion indications . Remember
will often be omitted. G l] H Always put in
J a Opln Ome (F) dynamics, p vi
- =84-100
RH Seq. v
I A
A 5 LHSeq. . 5, )
g | [y J ~ o)
4 el °
e
: |
I Vv V7
%h | > 3 ~ 3 = N
[¢'S b ° 4 - ° ° $
ANSV D ¢
Yy
o o o & 3 & & 2 IJ ZJ J
V-4 - V-4 a |
). —e | > | - L ox
I b T T I
| &
Write in LH acc. as indicated .
1 17 v iv (minor)
5_. A T(E?) 3(D) 4 3(d%) ’
b SO 2 2.
@ ; - -
Yy
o)
7 b
74
Apply acc. Indicate inv. (r, 3, 5, 7)
A 1 \%/ |
A3 . . y3
’m Vv ° . A
ANV} G . . . €
_ (b/w beats) o
N 3_;. o V7 o 1 opt3of3is -
A ¥ ¥
GE ¢ :
o rall.

© QuenMar Music
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Chords and Inversions Chord 16/b3 v
17 v
I 17 V7 16/3 I

0 L 4 H o L »

P’ A  —— ! |
GEESE === | s :
g T, ] g ; ‘
o b : s =

ﬁ B - i | 2 [ 1
)4 ; ! % % . I 141321+ —
I 1 - == | e
! ! ! ! | S
root 1st 2nd 3td  qst poot 2“d 1st {St 2nd 3rd poot  2nd st poot 1St 3 Sb------ o
Chords & inversions should be secure two octaves ascending & descending
Chord I7 16 and IV6 Chord V9 and V/9
th i th . i th
In the same manner that V7 leads to I, 17 can 6th is 2 CS up from the 5th of the chord V9: V7 with the 9th scale degree

lead to IV. It is a key change but

the duration

is often so short that it is not mentioned.

I16:F, A,C,D
Key ofF{IV6 BI’

FG

(2 CS up from root)

V/9: V triad with the 9th added
(slash means 'Add’)

I oo Doh-Te-1ah-Soh Song )
Introduction LH Solid; 3rds b/w hands; Seq.
A V7(C7) Seq. 3rds V9(|C9) V7(C7) I(F) 4 3 I>\<7(BA) F) V() % (iayle Dunsmoor
_X Ih y X3 [ Y] ) d . 4 (7] 2 @ - D i P 3 ) [ Y]
[ an W4 Py [ 12 0 i k O~ i
W X ’ L ‘ .
Q) ~— | ~—  —
[r— Doh, doh-te-lah - soh - fah - me - ray - e
) 2y o e le le: : : ® 3y 7’e3y
7" b an'-. Jj k k i d
! rit. ! ! i
In brackets, write in Letter chord name & BN
see above
A L) 4 17( ) V() vI( ) () 4 ()
| ' ' 1 5 2 5 d . ' . 1 5 2
M . . d . . ./1 k . .
e) I I
Doh, doh te - 1 soh just let it flow Doh, doh-te-lah - soh  we'll
J- 2 . 1 . 1'.' 2
1 o e . Pl ; .
o) Se- o I ] : ] D= I
7 5 I ! i —1 —1
38 © QuenMar Music to page 39




— melody is 9th — Write in acc. (Major)
ho W 1v/9 V9 \% I A7 V7 ii7 119 V7 OreYe
3= o 3 o
(e e e e ; e | 7
Y i —
climb the scale to doh, doh -te - lah - soh, fal - ling to doh._
o) . ; ¢ & ¢ &
7 5 I A— B
Coda melody is 9th Opt. viio7 - 16 ‘1@, 2,1
A 17 v Vo Vo v1  1h3Arp. — o el 1
A S e e & ' S
H—" - t @ . S
3
Doh, doh-ray-me - fah, soh, lah, te, d 5
. L bete®
ﬁ' ' 2 il y AP 13 2 y 20
= b 5 ‘ - ° p > g : é
(Y .
* viio7: V7 root T 1CS (p 82) rit.
[ 4
2-Hand Accompaniment
Play the following while humming, singing or whistling the "Doh-Te-Lah-Soh Song"
I V7 I V7 I 7 v V7
0 1 1 st | 1 5 1 |
g gt e e | g v g (b g o2 & 2§ o
. ‘ 0 ‘ . 0 b .
[y {
. . . . e
©)—6 120 I T —— 120 I 120 ! 120 I )
= S =
w r * x { !
A I I_57 v | V7 I IY I Ive I V7 Isus2/4
. | . | | \
0 S ——— - 20 . y 20 . [V 20 14 % — T p Zm— N«
— - & 8 T T g e Pa [t ety
o | | | g =
O N I'. I.. N I'. N 1 . o] 1 Q ) 1
'I'. LV‘ ‘i . P. 3 . Ib. ‘i . P. ‘i . Ll ] J 4 4 } j | 1 % ‘/
w { w
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The following melody is a Latin, or South American Style.

Latin American Carnival )

"Strum, strum": refers to guitar strums.
"Shay, shay": sound of shaking maracas.
(dried gourd shells filled with beans or beads)

IV Chord IV with
V' a dominant BN (V)

J =60-68 Syncopation, p 22 .
A I LH AB-O (octaves) A\ [ Jim & Gayle Dunsr\noor
‘ ' FEA N = 1\ 33
| i — — 5 —N 450 } "o :
_ ~ I [ o | _ [ o 1
[y ° o ‘o0 ©® O o s ® -
1. What's the most 'lo - ca' place to play, If you want dance de nights a way?
| | | | | | | | | |
: I \' | | \' | | \' | | d \' | |
S S===——=e=
s < s s o s o
A v7 I IVV I
EE 2
W—N @ DR 3 ] \4. 3 <
J ‘g @ o’ o o Z ‘oo g - ; ¢ ;
Coo-ba s great or Puer - to Ree - co; I go to Ri - o day J' nay - ro.
| | | 4 | | 4 | | |
° AN | | N | | AN | | N
o 72 2 72 2
7 5 PS I PS I PS PS
) ‘ j j ‘ ‘ j j ‘ ‘ j i ‘
Write in chord names
Chorus
o) . \\ | 4 | | | | | |
b3 ] P N d d Y 4 i - i
: i S A e G AN
Gui-tars, mar-a - cas strum, shay, shay, strum, shay, shay, strum, strum, strum,
‘ l l 4 1 1 4 1 1 ‘ 1 1
. : ! ! 3 ! ! 3 ! ! 3 ! !
Dtk ee |t ettt ettt et
Apply LH acc. v
7 N A J J | 4| 3 S— ¥ ———
b3 ' > o C— 3
: g 8 ° - f’ —
), — e ! to page 43
Sing - ers and danc - ers sing, shake, shake. Shake it at a Car - ni - val

42
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Latin American Carnival (F) Cont'd

LH Leap — >~ (p4l)

I \%/ 1
) e | | :
— 2 2 -

ANV | S
y . . | 2
2.1 love de mus - ic, La-tin beat; Sal - sa or Sam - ba, use your feet.

(p 44)
A I\J | \ J | ivj\ | N, | \ | 1 V7 16
' o o o o @ ‘—J—‘W;é 3
o | |‘
Dey dance la Bom - ba, May-hee - co; Rum-ba y Cum-bi - a, go, go,_ go.
ClmrusApply the 2-hand accompaniment (Melody can be sung or played by another instrument).
P’ A A
Melody ! e }- }-
o 4 ! !
Gui-tars, mar-a - cas strum, shay, shay, strum, shay, shay, strum, strum, strum,
9 | } \k\ I 1 \ | \ [
% g’ — 1% . N—— C o a— N—— C i — N 7 —
riana ) © P o8|l s osiies s s s s s
acc.
‘ { 1 { 1 4 ! 1 ‘ { 1
. N ! i ! i N ! i N ! i
M’”’”‘a Y oV a7t ot aev| & q‘;#‘;j SR B
e o e o e o e
9 | \ — :91 .
Melody : } }. — i 4
J / | | . "
Sing-ers  and danc - ers sing, shake, shake.  Shake it at a_ Car nf_ - wval
o)
P’ Al [ A [ 1 [ N
o —— 1% —— g | iﬁmﬁ ¢
rand) & 8 8 % S ee° o S| ee° o o] ° |
acc. | |
: S | | 4 : | | # S | | :
Fp® b et et T b oatatis b oa s |, :
¢ e o e o e ~* A3
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The following has a syncopated rhythm
(Syncopation, page 24).
LH Split

Sl

When someone does something good, applaud!
You will make two people happy.
Samuel Goldwyn

I N IEV /\ V7 J',_\ Illzlrgtpe Stretch AB-C %7 | Eg‘g’
FEFREEPRP VN Y 5, - .
—)—fpo0—— e e — ? F 1 ] { 1 ':b X ¥
Jp — ¢ l l ] 1 1 1 L e
Inv.x X (p6) ' it |
I6 & IV6 EF[ Prep Note (smaller size)
6th is 2 CS up from the 5th of the chord.

I6 notes: F, A, C,D

Key of F {IV6 notes: B>, D, F, G

Jamaican Sounds®)

A single note from the chord precedes
the other chord notes & shares the beat.
It is either tied or released instantly.

J =100-116 - ' Set 2 (P45)
A 1 LH Stretch AB-C v7 Split (syncopation) = I 416 07 1
4 O ! ) 73 4] o 3 S S E— e @ & )
8 VI, N P PN ! / . ) P |._ / [ J
| JAJ_L%_AQ e
)T =e s ﬁ s ; O 1
7 5
Choose acc./inv. Indicate Letter chord name in the brackets
melody the 9th choose, p 41
A vi( ) vo'( )I( ) vi( ) I( )sus V() I( )
= T = =ts :
ANV4 @ é ) - < i. r ) <
Q) i
ey O
75
t 45
* V9: without the slash, 7th is included o page
44
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Diminished Triad: dim or o e
Diminished 7 Chord: dim7 or 07 Set 2, Diminished 7th & Inversions
Notes separated by minor 3ds- 3 CS. Includes '"Home Tone'
Chords & Inversions | | 1 . V9 V7 16
P A I E—— . ] ] I ] | 1 2 3
, | | | bi — % ¢
R o ] Lo i
bh ivo7 h b bh I’ gﬂ
i0‘7 Iaiiio7 qtvo7 vio7 | L | R
. v N ® 1 ~ 1 A
| R T y4 x
w 1 : S 5 2EA L et
| ‘ ‘ { { ! [— 'f ) N
. hSet ZbChord Names There are 3 sets of diminished7 chords (pp 82 & 83) bvo7 & Hivo7 - same notes/tones.
Attimes, the BN ( ass note) gives the name. Set 2 includes the '"Home Tone' (Tonic). Since bvo7 generally follows IV
Ex.:Key of F:i07(f07); vie7(do7). with BN rising 2 CS from IV to V

Any chord note/tone missing and it becomes a diminished triad (o) (or 1o L. 20d iny) rising chord names

[ 4
J amaican SO ull(]5, Cont'd may be preferred (IV- #ivo7-V7).
ivo7 ~
v For 1 1P V7 I V7 1 dio7 V7
H . . 5 o ’
e @ 3 PN 3 3] y 3 5K .
e e e < e © e ¢ e
[Y) — o o
75
Vv
rit.
(p44)
A I \%/ I 16 io7
| \ e \ |
% I—V| 3 | ) 3 ; 0/1 . ) g | ._. ‘/ ]
Q) ~— o o K 4
o)
7 bH
Vv
f‘V 5 Grace Note (smaller size)
A Vi V9 I A/ I N 7 I Most often, 1 or 2 CS below or above the
| - —® = be d 3 root, 3rd or 5th of the chord - on the beat.
N3V L | P e They can be with, or slightly before, the
Y, ! principal note (p xii)
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Chords and Inversions

B> MAJOR

1(B%) 17(B47) IV(B) 1(C) 177 v Tsusd v oL
H | | | | ‘ ‘ [ ° | | | 3 5
S D ) I I I I I I I K ¢
=== e e == Fﬁ%ﬁz&g 2 —— :
) ! { i L o ! r r k¢
root 1st 2nd 3rd | qst poot 2nd root 1st 2nd 3rd | fst poot 2nd .
— . : TN PR P
S St e S s et
I ' o Ft S —_— | 6th ¢
* NOTICE how I-IV-I differs from Isus4: 1. 3rd generally a part of the 15t chord
2. LH ascends 6 scale notes (instead of 5)
445y LHSingle BN The Boatman (B>
J° 44-32 With a Rocking Feel ) 0 ( )
H| ! \ | 1 V7
Q) ~————— ro
3 CNE) ) S m— ¥
- - o I e -
K J 57’ 5:: L J 37' ] 1
& < <
Apply acc. -~
I Lv; _ v bvo7five7 1
H 1| | | | v Ve g
; I S | > 2 | b
\N\SY - j & 2 < 1 z ;' g 5
o — rit. |
- | 5 RH Solid
V7 | v 1 o | V7 1 Fine | v+
H | | | 3 5 | s { X x_
i E———— I | I ) 2
o 2‘| o P 4 IP o ! s N
g ’ oy g —
I . . V7 . I x V1o D.C:. al Fine
0 | \ [#)
S) e > ;2 : \ t 2o
- —O ()
oJ
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Diminished 7th (i07) and Inversions

Contains 'Home Tone' (B) Choose Ending@&) B) or © below
L (B’ V1E7 |
\ | 5@) o (\2
==
bvo7
et
|
——— — |
sus2/4 Endings Cus2/d
® A | Isus4  sus2/4 Y 2:@'\ 1 Isusd IV ve 1 N © I IV v I‘ 2::1 ;\ .
4D 4thy g 3rd € 4 >t
athgond (| D—p o3 4 > —3 o 3_ Ca— f’ﬁﬁ
resolve . . [ ‘
ol TR SV S S R R A T
T —— — G EE P\ R I !
75k oo 2 . N o
| 5th | | gth & Piv.6 | &
bvo7 & #ive7
Same notes - different names o 4o . o e __»
Often between IV & V7 or IV & I (20diny,) Scale Variation with Diminished 7th sus2/d
I v [ﬁiwy—g €7] I v 07 “* | \%/ I IV i I Jr
VO
H | E A L NP 5l 5| ~ v v %e
6 s nt st o =
- A | = ~ N
; e N
- 1 2 ¢ o 2 , oL 2 |3 1 5 | 1
r + > .—'- N @ =4 ._'_ g < N
S o® L4 = ¢
%—c—a—' ¢ o* e
3 T ——
Apply acc. Indicate embellishments
ivo7 h fi 'E . '
I v [£V07 S1 ] V7 | v 07 L V7 Choose from 'Endings' (above)
f | 5 5 5
4% 2 =
Y, I I
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A Worker's Lament (B

J =104-116 N
r Introduction X Lyrics, Jim Dunsmoor
1 \ I Inv.X V7 I X
f | 5 <& - 3 R In‘V. X
A ] \' I o ~ ] | 3
M 3 o | e R— o
S — — Tt
1 . .
y The Voy - a - geur bus is now leav - ing the
1 o !
L Dm) > m— e e ¥ . 3 3
i —- % — |
Write in LH acc. as indicated (p 53) Set 2. .
Opt. i07
V7 1 Iy 0 byo7(es07) L = V7
po P— . 3 : = s 4 —
 — ® ) . ® e e
o s . >
town. And Moun - tain Pa ci - fic is high in the sky. ,My
b -
b
= Vv
RH Chords (where an x)
A ] LH Melody \% I . . V7 . .
| D
b 2
A3V [ )
D) , job's been just fine but I've put in my time. And
- 2 29°
— =4 3 @ I.QY 24 r) 2 -
)b / / 2
7 5 P
Apply acc Set 2. Set 2. Cod Opt.RH{ /7
ivO i07(g07 ﬁ’v(ﬂ ehoNL V7 I
N IV #ivo V 1(g)%A - I(h)/\‘ 4;0
1 D \ N IbE b N
o g: — o —— 3
ANV D [ < 1 <
PY) J . VW# ’ J . rit.
count - ing  the days un - til I say good - bye. 'til I say "Good - bye".
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Built on the 2nd scale degree, IT & 117
are a key change (KC). Short KC are
not indicated, & generally lead to V(7).

KC with II & 117

G MAJOR

<h

Everything is hard
before it is easy.
Johann Wolfgang von Goethe

I 17 IV 1w Vi KC/vz toKeyorp  D-AATOR ~ ~
0 4 et 3 YT 3 4 LN P ge~>var_y 1 VI 1 IV 7™ Ve 2 1
Z—"—31 7 - i PRRTENI 212 ,"ﬁ” 2
(s) L ! ! | P S P LU I =N Ho LN " g@ P
Q) [ [ [ @ '
o h% g 1% 11‘ 27' ; 2 3 o 1 2 3 3
PR ‘ N e Ee e e et = 2
4 i T 1 T < — [ uuf Fi i @ <
Short KCto C Short KCto D Short KC to G § ¢ o
hort KCto G Short KCto A Short KC to D
NOTICE: established keys can have many short KC that are generally not mentioned
GMAJOR Chords and Inversions -
17 v 1l 117 v V7 g IV6 1 Fine KC/v7 _ toKeyof D
f) & ‘ | \ | ‘ | | | \ | | -3 N var. L)
| | < Heo i
" 4 Lul . PN hul
| !
lg 2
w& —— ol
! ! ! ! ! ! ¢ ¢ Q Tl g
| 1 1 ‘ \ \ \ < < ' t
| rit. 3
o KC to Key of G
V‘7 ‘ I‘ v, £ £ V1 ar 4
| | =K \ b N Lo
| e y 2 n| y 2 -
\ P 1 P
AR
7
‘ JJLJ ‘i N1 1 2 1 N H
L tle o loys ot ||F
| ) = N H‘ A |
\ \ ‘ 3?7 "
D.C. al Fine
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NOTICE: 2" finger is the pivot

16

. \ | Y el
o o) | o) & 2
DS B 2 e ==
?-6th ® qoth oth foth | 7th 10th
. Piv8-11 ; i v7
I Piv8-10 Jais IV Piv8-10 v7 Piv7-10 1/9 Arp. 16/3  _ 3 1
3 e et T e Lo g i Se= i IS
d — —~ . ~N AN
PEI= —— = S S SSSE ChE s S ¢
| gth S gth ‘ gth ey | 7th ! o —9th Y,Hf—l
10th 10th

Arp. Exercise: 1/9, IV/9 & V/9 ascending from the 2nd octave range below 'middle C": r(I)__(')t, 5th root, 9th, 3rd 5th root.

Arpeggio (Arp.)

Sequential chord for more than an octave.
To avoid a 'muggy sound' in a lower range,

the 2nd sequential note is often omitted.

Highel' Than an Eagle (D)

A u | 4 R 1/9 Arp. Sz 3 1V/9 Arp.
ﬁ—- s = 1 ¥ 3
. 7 Py e
o)
9th 1 9th
¢): : | | | 1 o ° 2 2 \-—\P;.;
)t g = = 7 —
X J 1 Oth K J 1 Oth X J 1 Oth
51 \% %1
Ho "€ o i > —3 - 312 o o .
s e 3
ANIV4 €
o) b 3
| ~ | ~ 1 N o )
) B — o 2 n lo—2 2 —
—= I e e
th —
L4 gth ! gth 3 L4 L4 to page 59
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Highel'

Than an Eagle (D) Cont'd

IZ Werite in LH acc,

(3,10

V(7)

Opt. 1/9 Arp.
I

1

BN

D>
v

(3]

>

N

N

/]
N

T

Apply LH acc.

V(7)

O]

V(7)

Opt. IV/9 Arp.
v

¥ 4
o

N

o ]
%

/‘4‘/

Q@;*D

1 Choose LH BN

D>

# (5

V(7)

i

}’4~/

}’4~/

o

rit.

]

V(7)

A

(3]

2

Mo

Uy

L =

(98]

P =

B>

iy

/‘4‘/

/’4~/

Q@;*D

vi7

IS

Opt. LH Arp to treble clef

®

lg.

T
Opt. 2 0r 3 of 317

N

e

}’4~/

t@i
il

rall.
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Sl

You've got to be in a position for luck
to happen. Luck doesn't go around

S(ﬁﬁ]ﬂ Workout .G, D) looking for a stumblebum

J Darvell Royal
=100-112
A 4 1 \'%) | 1\Y | 1 \Y | p—— 11 \%/ ’ \')
= |
A 1 2 e '
[ 4 (\'\ 1 2 = R) _4 2
;j} X ~ ‘- ‘_- @ —
1 i :
Piv. 17 Write in RH "
. rite in acc. where an x
1 v 1 v e v 1 FineKC/ V745eq. [G MAJOR 1 V7 1 v
_Xf) ﬂ 2 3 l \4 l ‘| L I_ﬁ X X X X
y ~N 3 . ~ . AN - N\ N\ y
SRR e s 5 .t it
o)
—3 | 2| 1 2 b(ﬁ - )
—o )55 J y, 2 1 L& 2
y A IRF - v ‘A ‘A s [} i = D
| .
! rit.
continue RH chords where desired Opt."*(p 82) Piv. 117
(S.et 2) viio7-1(6) K'C D MAJOR
n m 1 v 1 7 vi 1 V7 | IV io7 1 IV 117 V7 1 /V7w D.C. al Fine
[ i \ ﬂ
'S MK
ANV o
Y =
~ o) 1 9 ° 3 2 1._'
: 3 etey 4 e e @ o e L | Ceme Tl
7 g 4 — e — el &
@ @@
—— rit.
6 *viio7: V7 with root T 1CS
0 © QuenMar Music




Short Phrase @
\/ .
Functions as a Breath Mark (9). The key Talents are best nurtured in solitude;
before the phrase is released and a new . .
phrase begins with a slight accent. character is best formed in the
stormy billows of the world.
[ o
More Seale Training G,p,G) ~ Goethe
I do= 452 % I v V7 I V7
f) & 5 3 4 PR 3§
= = Sl
| 2 3 R) — €
) = R . Z
v
. — L2 ® ® |4 o0 of
)53 3 —, ] ]
AR Sut . i o
continue acc.
choose BN
V9 V7 I V7 ) veSea i07 Seq(Var)
) 4 3 7(F1) 3 Y E G CE .
A ; fy @ L [0
& £ —e —o— o & =
y —_— - it
Opt. addb9
13th the melody
14 tempo V7/\ V13 * 1 I V7 I %7
o -~ P—a | 4 3 &
\Jj — @ ~——"
. i In boxes, write in BN (r, 3,5 or 7).
117 Pivot D MAJOR Piv.17 ’
KC / to Key of D I /7 1 KC/v7 I G MAJOR V7
r ___— V7/-B-_\ . . T\ & £ \Evar.) 9
DR T ,
7 ' { —® — @]
— Y,
[J) ————— —
Opt. 1i1i973rd 1 Opt. Add measures
17 v io7 I atempo V7
) ) 117 \%}
Aw ] 3 ] Seq. ] Seq. " " []
\\3; ud 3 3
Yy rit.

*13th; 6 major scale degrees up from root of the chord (V6 - same)
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Sl

If it is to be,
it is up to me.
An Ending Anon
41
I v 1 IV iv 1 tsus2/4 "4V
f) & ‘ 5¢< o -
p > — i < S
' ! ! < h < ¥
- e — ¢
S Fror f— ° '
. ) ) 1+ 2 4 % \
#ﬂ:?‘ﬁ;ﬁ " o Do P — X
“ Foﬂ ‘ -" R — -
v :
rall. [z

). — 5260 Alpine TrekG)

RH Solid (where an x)
Lyrics, Jim Dunsmoor

LH Melody
[ ! X X v7 x| Y— x| x| x|
e e e e S e e o7
‘ s s s s s s s s s
) | |
Let's go  hike__  the Mat - ter - hormn.____ We'll__  be back home by
lo 3 1 lo e 2o I L lo
). 49 —. -
&% - Write in RH acc. Set 2. o
io7
hu 6 I 6_—1 o IV io (S fl)t(s I
i 2 E
ey —= S
ANV
Y, |
1Mon - day morn. You may need your Al - pen stocks A J
=4 l9 4 e ‘e - 2 Ho 1o 3 5&9 ﬂZJ
=
to page 63
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Alpine Trek (G) Contd

RH Split; Seq. (played softly under the melody)
LH Single BN, AB (Single or Oct.); choose acc.

A w \'%/ X X I 31/9 I Werite in LH acc.
g = = = o
(en) "o 1 "o
\\_\j N\
e climb ing up and down  rocks. : : & F ¢
o A We can Cross an
e S— o 2 3
V4 5 s
V7 I
0 s .I ¢ 5 4 .I _ 3 sj 4 ‘| T ¢
| NV = \ 1- —
o L S ¢ e T
an cient  bridge; may - be as - cend to Horn - li Ridge. But
<)
Al
Au Y N | | I g s V7
i = “ . Z 5 415 2
| fan = - 1
\\_\j N\ N\ AN N\ N\ L N\
J r § § § § § § f F r ¢
just in case our legs don't hold, there's a
)4
)
Opt'Ending p 62
> . Isus2/4
\% - | v %o IV iv 1 - >
| : 5'0 P - ‘/1 h/ ‘5
3 4 F “ z
chair - lift, I'm told! r F r
)3
)
rall. . 63
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KC & Ending Suggestions
x X; 1 7; Piv.; Turn; Aux.; RH sus4 & LH Arp.

Laughter is the shortest distance

o between two people.
- J - 68-76 A Fu“ Tlme (G,D,G) '

Victor Borge
f) HV/I . 5 V7 4. ~ L 1of317 9 s
‘ d g - o 3 12 . o
&5 e e
Q) I
7k k|, T 4
5] 1 1
o Coda =
Write in acc. 1. t0 31d stave ‘ 2. V7 ’ 21 }D_ Ii Fine |
16/_\ I 117 V7 Isus2/4 ) Isus4 ’ & AMAECE -
G 3 2 === L
D L o ® 3 S )
- —
o | t 9U £t 2 ‘r r <
L B
g
Apply ace rit
h o \ P—— I — V7 =T I V7 I/‘\ 177
4 4 4 2 o o L —®
| e P T - o '3
[ J @ —— — ———
3rd stave, p81 KC/Ending Suggestions above . - D MAJOR IIlIbOXGS, write BN (r, ‘%5 orT)
ii7 v7 | KC/v7/47) ") u | |:| |:|
N | . . . .
T . y 3 o _. P P 3
N3 [ ) © - < . c 0 9 @]
Piv.17 (G MAJOR]
. “ I R B 7
b4 L N o . SNy
i ¥ o o o o » j. S Lt
[fan Py o 1 Py 1
VYV . - . <
3
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Taking the Challenge!

L =

Create Your Own Accompaniment

© QuenMar Music
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Following each melody: Circle the number that best represents the number of accompaniments that you provided.
Circle the number that best represents how smoothly you changed accompaniments.
Circle the number that best represents the overall impression (dynamics, timing, embellishments, presentation, etc.)

QUICK REFERENCE, pp ix-xiv
Additional ACCOMPANIMENTS: AB-O p 42; Climbing x X pp 6,44, 52; Leap - ~ p 41; Pivot pp 18, 58; Split (AB) pp 6, 16; Stretch AB-Seq. pp 10, 28

Additional EMBELLISHMENTS: Arpeggios pp xii, 11-12,17, 58, 82; Augmented 5thpp 7,29; Auxiliary on 5th p 62; Chromatic Drop ppix-xi,4, 13,47
Grace Note p 45; Roll p 66; Suspended 2nd/4th pp xii, 20,41, 50; Tremolo p 66; Turns ppxiv,21

Indicate your metronome tempo
for all the following melodies.

J- With These Three or Your! (F, B:, F)

write tempo
FMAJOR] pp 56 & 57 2 s 4. o £ i, » B e & o CulDusmoor
° ® o o N N
_qv ] ] ] y 2 y 2
— e e
One or one se-ven leads to IV; Four or five se-ven brings you back.
(107 or 117) Piv.I7
y-3 ) o @ 2 Fine KC/v7 to Key of B
o 5 e = o 2 - =& - = ’ 3 2 4 y L9
—~)—e — PS— — L‘D
y4 b ANV
. ) rit. . [J)
With these three you will not go wrong, They are found in most ev'-ry song.
y g g y ry g
A __B MAJOR _ av7-1)
1 D N\ 4 N
h 4 y 2 il y 2
o) e v o ° - o vy ¥
One or one seven leads to 1V; Four or five se ven bringsyou back. With these three you can
Piv.I17
A | (107 or 117) @ tempo ‘ KC/v7 to Key OfF, Accompaniments tried 1 2 3
) > _— bllh Smooth changes 12
(D= > e g [ ) ¥ o1 o 7z Overall impression 123
Q) it & it D.C al Fine (includes embellishments)
play a-round, Make new sounds with the chords you've found. e Total
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The following 'Review Melodies' are not presented

Oh Susanna! (0

in this book. Accompaniments are suggested.
id- . AR: Splite a Stephen Foster
LH Solid; Rot; AB; Split; Stretch AB (- C/Seq.) " , e e
\ \
Q) | J ...' @ @ * | J_
I came from A - la-ba-ma with my ban-jo on my knee. I'm goin' to Loui - si
Ch RH Options: Solid, Split; Seq.
A orus yy Options: AB; AB-Q; Solid; Split; Stretch AB-C; Pivots
: L e — (=
[y L o 4 <* &
an - a, my___ true love for to see. Oh, Su - san - na Oh, don't you cry for
0 ’ o ©
A 1 . X -2 :
& | e 8 &
e ©° o o ©® ® ® 9o o
me For I've come from A - la - ba-ma with my ban-jo on my knee. It__ rained all night the
(0) I
117 ’ . ()
I —_— : 7 i ® —» :
[ 7] [ 7] . y ]
(e ) 1] Py
—
day I left. the weath-er it was dry. The sun so hot 1 froze to death, Su-san-na don't you cry!
Chorus . . s
A Sing or hum the melody while providing 2-hand acc. (pp 39, 43) ’
\
Q) "' ® J _‘-. ‘_L
Oh, Su - san - na, Oh, don't you cry for me. ForI've come from A - la - ba - ma with my
(l) Accompaniments tried 1 2 3 4
nif 3 - Smooth changes 12
(oS 3 Overall impression 1234
:)U = = . O = (includes embellishments) Total
. ~ ota
ban - jo on my knee.
10 max.
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LH Single BN [5 (SYhS) Solid; Seq, Split; Piv8-10 Hapw Blrthday ' (F)

© QuenMar Music

('t

> Ihtro. - - (p5) Traditional
IR VA
o : 4_5
: | ® o
112 p= 2 ¥ [ ]
[y : & o : _—
1
5 17 Accompaniments tried 1 2
o | | Smooth changes 1
[ b b Overall impression 12
& & =i (includes embellishments)
Al A Al MA Book 4 Total
S max.
RH Solid !
LH Solid; Split; Seq;; Piv-10 Tor He's a Jolly Good Fellow (r)
Leap -~ ~ ; Stretch AB-C(AB-Seq.) England
D )
(] D
o o o o o o o
o , :
For he's a jol ly good fel - low, For  he's a jol - ly good
an (bvo)
®
* @
fel - low, he's a jol - ly good - low Which
|1 2. Fine |
| \
i 4
AN3V 0 <
o — ——— MABook3
no - bo - dy can de ny For ny
o : ;
¢ Accompaniments tried 1 2
Smooth changes 12
no - bo - dy can W For Overall impression 1 2
D.C. al Fine (includes embellishments)
N Total
o . i
- & 6 max.
no - bo - dy can - ny For




REFERENCE
ii(7), ii/9, ii9 Leading to V(7)

Opt.11/9

ii V7 Isus2/4 ii/9 V7 I IV 1 ii9 Sgvo V7 V 16/°3 é-
et -~ | | e ~ | 5 [© i
by f“zt = e g s
1Y) \ \ {
2 13, o |le2 i 20121 — 1 o
I 2 ] =&
Dtterr L SESiTI S e e et L 2
— — N i)iv6th 3
ii/9 & ii9 A ii7 samenotes IV6 -
Unless in sequential order, A oo In thi . .117 . fii7
root & 9ths are generally (ey Q n this series, inversions of ii
separated - avoids a clash. Q] D)< are generally notated IV6. If a
chord is named ii7, the root of
&) o © ii7 is the LH BN.
RETURN to Pages 34,36,51,53,65,78 -
Insert indicated ii or 1I chord before V(7) LH 2nd gcale note LH 4th scale note
C MAJOR Excerpts with 1i(7), ii/9, ii9
"Roots" p 34 (1st measures) .
A I 4 . v & LS AV] e
. Z P d i 3 T
F = E = ’ —
| 7 o '
oJ ! ! l
i continue "Roots"
: 2 2 '
)4 5 — o |
% :

"Roots'" p 34 (2nd stave, last measure)

"Roots" p 34 (final measures)

top 81
V6 L IV6 [ll'|7/to V7\1 J 3V 2 S Liir9 fo V7 ' FMajor
o—Ef & e — 8t 3 L A
- e — ——— 5 e
o | . " continue "Roote” .
| continue "Roots
. to final measures
1 2 1 1 ' 2
—e 1 og0%op0 )y _ X - N
7 Py I ' ; P

3
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Diminished7 Chords in the Key of C

Contains the Leading Note (b) Notes: b, d, f, ab

Set 1. viio7 (bo7)
Chord V7 with root raised 1 CS

Set 2. i07 (co7) Contains the 'Home Tone' (¢) Notes: ¢, e, g, a

Contains 'Home Tone' T 1CS (ct) Notes: ct, e, g, bb

Set 3. £io7 (ct07)

The above three sets contain all the twelve notes on the keyboard. To continue to do7 would
repeat the same notes, in another order - d, f, ab, b. (This order can be Set 1. in the key of E5)

g . Set 1. (contains LN)
viio7 (bo7) & Inversions b | | [I 16 _é:_:p= , 'F_%
prd b ey
—

N

bo7 do7 fo7 abo7 b
344 bdag g2 0 S
|

|
* LN: Leading Note - 7th scale degree. LN generally leads up 1CS to the Tonic (Home Tone)

LY

EXERCISE: mix the above chords with single notes, a variety of rhythms & a coda.
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i07(co7) & Inversmng

Set 2. (contains 'Home Tone')

117(d7) V1107(d07)

16 (/03>

e

bbﬂgmﬁ'

h
14

| N
hf ? i ruu
|2 Y
12

Q0

ebo7 g|’07

Bo7
5

V7 root
T1CS

—
b
38 7% 3P

04

gprgt s

#io7 (§co7) & Inversions

*1i7 & IV6: same notes

Set 3. (contains 'Home Tone' 1 1CS)

b

Set 1

iv6(£6) viio7(do7) I6|/b3 -

3

”4~’

I f:i

b |

g5 e

.

cfo7 eo7 bbo7 %
g dee B B .3 8 L bg 43 e PR
%:ﬁg ; £ X
I I
Key Changing (KC) From Diminished
Set 1. Set 2. Set 3
viio7(bo7) IN 4 A LA L h i07 (co7) LN 4 o ! £i07(ct07) IN 4 D
4 ﬂ \ HIL—| ! N HI | 4 o e N
ﬁ@ S | N 1] by !
7, A |2 A . s <
o - & g . ge
Key|lof C to A Keyof C Key of||C to D
LI 1 Lh - L | al 1 b L
= 2 F%F%ﬂh Y R X i S s~ e E 2
% P Eaim S W < ; S e - &
— [

NOTICE: repeat any note from a diminished7 chord and it can lead to the key T 1CS
© QuenMar Music

/’4./




FROM THE AUTHOR

M\ ‘

Gayle MacAulay Dunsmoor

BRAVO! Youhave completed KA BASICS B
and keys
up to 2 SHARPS & 2 FLATS

MAJOR ACCOMPLISHMENT
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