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To the Teacher/Student

This MA 1 & 2 SUPPLEMENT can be added reinforcement for MA
BOOK 1 & MA BOOK 2.

At any time during the MA series, the chord theory & chord-based
techniques can be applied to the melodies in the KA BASICS Series.

For students who are not comfortable with ‘chord theory’, the focus
can remain on performance of the melodies & songs.

For more information:

www.quenmar.com




Hi, I'm Melody

Come and join us ...
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Rhythmic Accents

% Time 5 ¢ FROM A SYMPHONY (F)
Joseph Haydn
Strong weak | pepgively (J =120-132) 173?2 _ 18%9
A > W > w > w > w9
2 - 3 3
| g z 1- [ ] [ ]
E - ven though he's dead and gone,
mp & &
. ¢)
A 4 2 3
|
o o
S o ¢ s o o
N~—
Hay - dn's mus - IC car - ries
1
&) ’
—
check Key Signature (Bl’)
A o 1 3
| \
b 2
%\u - ¢ o i
J e
on. So much to be
D 3 \ g
). 2
‘ e
I 3
5
f) bt 2 3 1
| N
» y ]
#—P— & & )
S — :
heard and sung, start - ing with  this well - known  one.
2 S 2| ﬁ i 1
75 Py
rit.
;7 DUET: "From a Symphony"
f) o o o ,
& —o o = ?— ‘_F
Q) — i
(9] o o
9 | o ©® o = o o @
{~> 3 .
ANIY4
rit.
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Rhythmic Accents

2 or C*Time
> W ~N W
Strong Medium
weak weak
HfADING ouT (G) *C means 'Common Time'
= 84-92
84-9 With Excitement
) & 1 3
i ) o
[ (o M- v
o) > W N W > w = w
Head-ing out to join a friend and
%) =) 28 (0]
)¢ =
| ' _E— : 4
Y .
have this day for play.
) -
- o
)z 3
/ ¢
3 2 4
H (p6)
Au 1l >* 3 5 > | >
i P o -~ ° 3
| i - o
e >
Base - ball, back-pack, skate-board and mycap. No way I'll be bored.N>0 Way!
o 2 o £ Py ‘e >
T 2 -
7 . P
3 4 3 1 5 1 1 5
Z‘ﬁ In what key is "Heading Out"? C Major [ | FMajor [ | G Major [_|
DUET: "Heading Out"
o ®
Ay BB e e e R e, e e
p” A - yi yi yi
Cmv ¢
oJ
5] o ® 9. o o P oo, e o o
hﬁ— 5_ %.q.,p_::_ Y §:_::_:_#ﬁo__
[y
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9 Breath Mark indicates new phrase begins.
The key before is released and a new phrase
begins - with a slight accent. If the previous
phrase ends with a rest, a 9 is not needed.

SKIPPING SONG (F)

Playfully (J =116-132)

Key Signature America
Al 3 — ’
|
)
Skip o-ver G and back to C.
mf *
—e ) O ©
5
2
/B —_ 2 \
b - PS— )
o o o S
o) @
Skip o-ver F and sing with me
”’Pe o
o) - 2
75 PS
check key signature (BP)
h 3 P %2
| \
2
g < o - o °
Skip o-ver G back to C; Skip  to the tune my dar - ling.
mf’ &
—)—o © -
i e
1 5 3 1

* See Dynamics, p x

2

A How many measures have a skip(s) of a 3rd in the above melody? six |:| seven |:|

DUET: "Skipping Song"

A o Y e fZ 1@ _@_ o r}
, ~—® ®
A 54 ¥
Ll PN
e —
(5]
— o2 2o
) o & » o o o —® \
y 4 2Y V] | ]
| v Y PN I PN
ANV < <
Y,
1 0 © QuenMar Music




Coda Passage added at the
end pf a composition
or the end of a section.

f)

Chords Builton C & G
C triad G triad G7 chord C triad

()]

=

=th

)
e

o/

5th implied

)

D]

«TOOT

« TOOT

Toot
0

ToOty
pY

Home Tone

UP AND AWAY! (C)

Steady with a lilt (J- = 56-64)

Home Tone

continue chord names

[>) N
O y;
i 5=
o = : = s
mp << ~ ——
* » . N
° _._ ° \5 ._-_
5 5
p L1 O
- =
NIV s = =
o . <
[
mp ——
D A : :
o @
5 3 2 1 2nd finger
over thumb
to G.
A [] o []
o : :
_— 5
_q: ° \’ °
7 P -
2 1 5
o O Coda L] ] O
% = : 2
N3V e
0 & <
V/ —_
—): 3 * 3 2
V4 e , e e
2 2
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Chords Builton F & C

h F triad C triad C7 triad F triad Damper or Sustain Pedal
M g 7t . :g Place front of right foot on right pedal.
© edal edal
o Icjlown up down pup
© root ©O root | |
: I cl‘OOt eroot \’ H lf th ﬂ
i eel firm on the floor
Home Tone
Flowing (o = 72-84) DIZZY DOES IT (G)
A €]
| N \ rIx N
% b % 7o Z— 5 - - 1 4. = g
e) s & & Left Hand
f cross-over
< —® It N . 4
it = — =
3 2 4
continue chord names
n Ll []
' ) y ]
‘ e e
e > * o
L] N ' \
ﬁLL_- y 2 - y
D e e
3 2
an [ [] [ ] pirectKC*
% 3¢ y ] )
‘ z e . e
v
—o ) : ;
7 5 P
3, A A |
@1
) [E] Keyorct™ [
b y E— S y ] ) ) )
‘ z = e = e — 2 e 2 e
Sy ‘ -
/
P 0 —
o o o h
= — = — =  —— 2
D e e e e e
* KC: Key Change 3 S to page 13

12
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Key of C Direct KC
A y El to Key of F
| N\ 2 N\ o 1 A4 N\
Y2 y 2 ) y - ] i D 7 2
%ua 2, & G . .
Q) @
-
—_— |
ul o T £ -
° N ] \
‘ﬁ_t‘_“ 5 g - ‘/1 g
2 2 5 2A 1 5 |
K fE rit.
ey o
a 17 [] [] L]
Ib 4 3 z - - 4 Z
‘ e e & 1 : e
e) - & Left Hand
- — cross-over
mp ] —
&
7 Hh & Py
3 2 5
a L] L L] L] []
5 z ] ] ] ]
‘ ¢ ¢ ¢ ¢ S ¢
o) - -
L \ ' \ : \
ﬁLL_- Q - Q <
D e e e
3 2 3 4 A A I
Coda
A |:| <&
Lower Auxiliary ¢ (Aux.) L— -
Descends 1 CS b/w (between) ‘ — 2 Y
same names notes & returns Y
CS, Chromatic Step: closest rp
distance b/w 2 keys on the piano. s -
Ex: AL1CS to G# 7 5

hl:lo

21t b 73 y;
| @ . : &
¥ — [
<) — s S
1 1 y 2 Y ]
V4 ‘lﬂ,l:() é . é
o —
S& - rit.
A

8/1<b'(octave lower, p 50)
|
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Chords Built On G & D
G Triad D Triad D7 Chord G Triad

a tempo Return to the original tempo A
p” 4 .” [>] ~ : ~°® = : N
z) s

Generally follows a rit. or /N
ﬁ?ﬂ o ~—s

| Play root of triads/chord with LH

Place chord name in empty boxes
BIKING HOME (G)

With a lilt (d- = 60-68)
A ulGl . 9 ’
[ - K] %
~ = e > C 3.
ANIV4
Q) —
’ Yy 2 . % & (2
) - v -
7 S
3 3
A ul ] [ e []
# # - 2 o o ¥
o :
mp el >>Q
P be* he
—CI): g - 5 5
4 4
A H-|:| |:| <
- .
T - P ® @ P _
AV 4 D
o)
) . o + g o .
)t = 2
y S
3
D7
f u n
i J 1 3 o 3 2
- & = e
o)
£ —L =
fs° 2 . I~
R B ‘ : 2
y S
| A 3 A A tojpage 19

* Lower auxiliaries (aux.):between beats & generally 1 CS down from the root, 3rd & 5th (at times, 7th).
Lower auxiliaries, can often be considered a 'Chromatic Drop’, p 42 (generally, determined by the accentuation)

© QuenMar Music
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v =

M

i va 14

NP

L v

>N

B\

/,‘~/

/,‘~/

/,‘~/

\..bt

s wa v

/"~/

pLv =

/,‘~/

BN

\..bt

s wa v

rit.

a tempo
4 p

v =

Do

J

i va 14

\,‘bt

D>

S

g

i

._._
L]

N7

s wa v
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Chords Builton F & C

Key of F
A Ftriad Ctriad C7chord F triad
Ei Ib i 5”: Rb "th Apd
/] _jru Pay D B O J
UV x 100t 5 3ed P root
e
0root O_root
_qt | OI‘OOt OI‘OOt
Home Tone Home Tone
(root) (5th implied)
In boxes, write in the chord name
HAPPY DAY (C)
Spritely (J =92-100)
; . e o
f p
)4
——
2 1 2
> >
) O 0 7 7
= Sr==
'y ¢ ® Ru F
9 -
"
1 3 |
A [ L] s s, 5 Ddr g 500
¥ ¥ ¥ ¥ ¥ ¥ 4
1" < < < < . < —
[
o s s s s & .
p
—5): : 4 >~
3 2 AT A A
22 © QuenMar Music to page 23




(p42) > >
Elh D 3 % g BE |
52 3 X :,b_,b_‘g;
| T T
e pﬁ ﬁ RH| f
o) -
75
2 l I
= . o _ obd
| N \ N N
. 2 2 = j . < E’; 3
o $ i i |
= ‘et et
75 — s — <
| A iba_ v SA
* B natural (§):'Color Tone' - K4 Basics
& How many of the above measures have the melody in the bass clef? five |:| Six |:|
& Is an accompaniment (generally) louder or softer than the melody? louder |:| softer |:|
DUET: "Happy Day"
Introduction ———
A g:: 4 T o ® ~ e ~ o 2
p” A \
{en? $ s
ANYY S °
[Y)
(9]
h 2 @ 2 @ o - :2 , o 2 -
A
[ an Y
ANIY4
[Y)
‘ o
., e ehe o L3e o P e L
p” A \ \
> X r—=
ANYY S S
[Y)
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TRIADS I and V

Roman Numeral name for

C MAJOR  Roman Numeral name for V a triad built on the 5th scale note
I a triad built on the 'home tone' Do P o o

ey U oy [ ® ) o4 ral
hdl O i Py [ @) ~F 7~ T
y4 4> A4 L3

CL____ 5scale notes up I 4 scale notes up ———

C is the root of triad I G is the root of triad V

Tri-ad - means three.
Advantage of Roman Numerals

Often, simply 2 notes (at times, 1 note)
are needed - full triad is implied. On the
staff, triads occupy three consecutive
lines or three consecutive spaces.

Allows chords to keep the same name
for the 12 major keys.

Cheerfully @=7689  MORE WITH FOUR (C)

PRIMO

1(©) V(G) 1© V(G) ’
-

’m ‘./ 1 Y ) ~

A3V, T y/ Z

'y o @ : o @ 8

Quar - ter notes and half notes; whole notes must be held 2 3 4
mf mp
5 1

Fine @ continue names

[2]
~
[
<
[

1(C) V(G)

f)
1 Z
A3V o o 3 3 - PN P2
J o & $$33 ¢ e g g
Sometimes there are man-y eigh-th notes. This is how a_song un-folds: Hold™——0n,
mf x mp

SRS S S fSss=i=Ef ESEE

V7) D.C. al Fine

A
B ——— 3 3 | 3
€ 'S 'S e * e o e
. '8 z. <°
short and long. Choose—ote mix-em up and make a song.
§:2 3 m ]
F . o o0 o — '

* 5th of triad I is often the LH bass note before a V-1 closing (KA BASICS)
26 © QuenMar Music



FOR THE TEACHER
or

ADVANCED STUDENT

'MORE WITH FOUR' can be a
duo (two pianos) or duet (one piano).
As a duet, the PRIMO will need to be
performed on a higher octave range.

PSST:Jenny,
You were

SECONDO
(For teacher or advanced student)
31 2 12 ’
(nC o= ]
~ o ®
Y] o o o o |® @ oy |0 6 @ —
—9. C O v * ) ®
Fine [g]
< 3 - o
%_, ] — ) / -_;\%_e o 2% 0 go% G050
oJ & o | e® -
-
\
| SR I Ew v me
|
® & & ] " s
| — oo o o, : ¢ oole® :
o) o ® [ [ "
—_ —
<)>5 555 : : : ¥
3 2 1 2 3™~ it
© QuenMar Music 27



I, Vand V7

G MAJ?% V71(D7) 1(G)
. (G) C o 7h %
o Pa O
hdl O RPN = O ©
J P24 O O D™
P24 O ~
G root
——— 5 scale notes up L 4 scale notes up ———
G is the root of triad I D is the root of V(7)
Chromatic Steps (CS) Minor Triads

Lower the 3rd of a major triad 1 CS -
becomes a minor triad. Minor triads
are 3 CS from root up to 3rd,

Closest distance b/w (between)
keys on the keyboard.

Ex.Gl1CSis Ff; Gt1CSis G

Playfu||y (J =72-84) A SAI LOR'S TU N E (G) Gayle & Jim Dunsmoor

V7
A 5 LG 2 3. 4™
\:)} C— oo ™ = E——— - —
Oh I love to be on the bound-ess sea, That's wherel hear its
- f, = 5 4 T
° ; ._
)t e} - 2 2  S— o®
4 L W, e e e e
(I L 1 , S= 1
nili(g)*ls ’ 2 L YT 3 4
3
%\v & o - ) . )
o)
'Call'. While the bil-lows roll and the ship's bell tolls and I climb those rigs so
, 25,_1#, P 1 1o —
L R i i LA , 38, p s
7 & S S S S S @
o
1 LA L 1 [ !
continue names
! 5e o @ ’ » 5 % Vi1
! ¥ ® ® o ®
o) aux.
tall. If it gets too rough; have to be real tough, That's when we bat-ten
— f p eie®
e . S+ . s £
I 15 | 2 aux|] 2 1 I1 2 A
>|<i(g): minor triads are notated with lower case letters (pp 35-42). to page 29

28 © QuenMar Music
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A How many lower auxiliaries (aux.) are on this page? one |:| two |:| three |:|

-H'
7 y o e o P
"
Y,
down. But we know that when it's
. > mf 10/\
o \ Z
)t X
vi7 (KA Basics) V7
1 2 3 1 2 N 4 5 5
j ®—% @ y |
(ey ™ o o s .
Y
0 - ver, Our la - dy ship will wear the crown. Oh 1
)3 o
VA e
4N 5N N 1 3 4 N |
tempo
I a
5 3 2 4 27 Z 4 .
o & y ] y 3 p— y ) .——' 9 D
e e
—
be on the o - pen sea, It's a sail-or's life for me.
Py e £ <
AN III AN 1 a1 AN
) | ) 2 p )
e e * s
1 > 2 > 0
L i, L] , S O 190
e




C Major Scale For Two Octaves

16/3
5

Includes 9th Scale Note
Without 7t notated V/9.
With7th, notated V9.

Slash (/) means 'add’

Includes 6th scale
note up from root.
(2 CS up from 5th)

|
Vo - v7 V7 I \& 3 .
— 9th 1 . ® 4 s P
9 E \ A1l 4 1 3 .—F e .I’ 2 1 . [ \
(s C 2 ¢ SIS ® ' — ¢
o) ¢ 2 p ¢
Yy &
Opt.16 - V7 )
1 o*
o O €A y 3 & & y 3
7t S :

16 with minor 3rd added (slash —'add’)
Changing between minor & major 3rds
is frequent in a 'Boogie/Blues Style'.

THE BOOGIE MAN (C)

Rhythmically Free (J = 68-76)

1/3 16/>3 2 (_6th_
e —
[3)
mf
,. C (K] ] 1‘ | ] 1‘
sg PO e S i adl
5 (6h) 2 2 2 p——
o .
ey = o® g
—
| 1 @ | | @
o ’® 0@ o '® e
Vi3 (9th)
f) 5 3 1 | p— 5
#. o
9 e — — e 4
mp —_ S
_‘): 5 'h‘ o te
— Ib‘ he * — Ib‘ he o |
& q q to page 31
30
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h ﬁ
# Y] | Y]
&) = / ‘ = / = [ ] =
Q) S —
— | p <
_q: | |
~ ‘b‘ = . | | | |
' o e qo o e q‘
A 3V/|’3 continue chord names ) ) ,
o 2 P — ) 3 —
#\—o ) Ype | @ ¢ o :
Y
Q) S —
e—e—r re—so—? .
2 3 S o
3. 2 [, o 3
1 & .2 | O & o ® 1 1 _ 1. — " 3
f) o o o
gs ‘/4 | |
ANV
'y
— p e
_q: | 1 | |
— D@ qo ' '
R &
16
1o 2 >4 you,
A T & 1 2 3 % thank you!
O 2
A3V e /
'y
<y 2
- | 1 ‘A A
_1 | 1 _ 1]
| N\ A\ N A\ J >
8vb

Notice how often the 9th scale note (A) is part of the V or V7 chord.

*
Option: at times the RH melody can be J? rather than ﬂ
* 1st note held 3/4 of the beat; 2nd note held the other 1/4 of the beat.

© QuenMar Music 31



TRIADS I and V(7)

F MAJOR (Scale Variation
1 (]—7)( ) V1(C7) stems 1(F) 2J 54.
RHﬂ o7th " RH 3 ZJ IJ .
'l . € ) 192—3 < 4 T 5 @ >
= et T : :
ks T c er i
stems  pis the root of triad I C is the root of V or V7
CLEANING DAY (F)
Cheerfully (J = 60-68)
A s1(F) 3 1
] [ ] -
| @ z &
o)

Push - ing the mop a - long;
m A

3 e

ﬁ S
M

A V7(C7) - 16 (F6)
- o o @ o e |
[3)
sing-ing a  hap-py song. This is the day that I clean .
T . e e——0 |3 P
)y — . . Z
7 5 P ~— e |
N I L N N I
f) '
|
#_b_.
NSV, o & o
3
Cor - ners and - ry - where; un - der the bed egair
<
_q. | &> . . &> . °
—
ol /\
to page 33

* Chord I6: includes note 2 CS up from the 5th of the chord.
32 © QuenMar Music



A V) I(F)
o 1 z
‘ < - p
This floor's th cljn - est it e - ver Iir been.
o= ) y
_6\': | = . . . \'
7 5 = Py
N\ N\ N\ /\ J
KC . * Key of
V(C) /V1(/G7) C Major o
f) |
5> z waiN | 4. V/9 & V9
] 4 @ @ — @ " : =0 Unless in sequential order, the
Y, c~— 9th js most often in an octave
p 0 S pen the b indS; S€e hO<W it Shin.es. range away from the root -
ra v P o £ can clash! Without a slash,
)" Ib‘ the 7th is part of the chord.
| 4 A A |
C MAJOR 0 Key of F
A — ~ VvV KOy, yg)?
p” Al ] N
“ e =T es =
Q) . . ‘ ‘_
v
-1 i - 9
m fWho do I see  hav-ing fun %out me? ~
—o)- 3
L o 4
1 rit. A A N I
" . F MAJOR Emphatically continue pedal
4 5
b
\\3V
[3) . . .
Push - ing th mop a - long; not  sing - in an -y song.
f | j = | f 2
_‘\': | . - - L = :
—a
A \'Z/ I > >
% IPV\ L) 3
A o o @ o ¢
[3) =
This  floor's  the w I'm sure  you'll a - gree!
< 2.5
oY) ‘ y 1 y;
Z b e 5 e
= >

*KC Key Change: /V7 (slash indicates KC). The next key is generally preceded by its LN (Leading Note), p 34

© QuenMar Music
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from page 37

A s5i@ 4 v (E)
® N I
~ @ ~°
o 2 o C
mp
_ | | | | | | | | | | | | | | | |
o o0 o @
|
OPTION: 1. or 2. (Ending)
1. 2. Ending
A | 2 i(a) KCry | »V(E) i |
# L 73 y 223 N y 3
65 o2 G4 ot @ o s
e o oo " < ) a o @
L FS 10 key of d s o
< continue tol MORE FUN(skip injtro.) .[f
[ | [ | |
—o): @ T 3 y Z— )
—o—eo—o—¢ el o—eo—eo ¢ e ¢
o 000 o000 @ | yit. o o0 @ 33
I AN I
> >
V/9 & V9
V/9: V triad with 9th
scale note added
V/9: V triad with 9th
KEY of D MINOR MORE FUN (d) lowered 1CS
_ Notice the b9ths in the tunes.
Introduction ——— To avoid a clash with the root
. ~ note, they are often in another
§. 4 octave range.

...,

. Accented notes/chords are at the performers discretion
A 11 (d) 3 4

rs .
Y
m O

¢ 95 9 o009 o606 o5 s o

38 © QuenMar Music



D>
(9]
—
[ ]

' '
° S
o © o . fo
v/ )
<<
P ESSSSSSS S SESEe
A
root of V
) 5
#Ib‘ — Thke fire
o i el
)
D
root of i excel. (Gradually faster)
f) 3

@Q?
|

e

A 1V(a) 4 ’ l(d) Gra;elnote,pso
# Ib P —o—» o *—
\\QJ)/ T E— g S
mp — T

_ | | | | | | | | | |
[l ) 2
S S A s S ==
I >
& What is the interval between the 2-note LH accompaniment chord for "More Fun"?

aa[ ] st ] 7[]

& How many V/9 chords are on this page?

© QuenMar Music 39



Melodic Form

A A MINOR Scale (melodic form)

P’ 4

y AW £ L |

[ an YA 1 [.Pay O P2y I

ANAV4 — O Py %() Iﬂ"’ HI"’ 5L ® ) O O ° —

D) e © © 6th g T7th 7th g gth o o
raised 1CS lowered 1CS

Home

Tone
Ascending tn the Harmonic Form (p 39), the 7th is raised 1 CS. Descending, notes remain the same.

Ascending in the Melodic Form, the 6th & 7th are raised 1 CS. Descending, 6t & 7th are lowered 1 CS.

X

Q‘m‘“\‘ﬁ

ROMA DANCE (a)

Energetically (J = 68-80)

1(a)
f) 37 3 o ® o O
# c  — 0] ! !
NI € L I —
Y,
f
“)e
o
3 50 3 *
.y s YRV viEy) s
%a N N @ — N—
(e & & — & ot
[y,
— — |"P
<y
& &
30 o [ 2. 1 @ 2 [

40

*Vb9 & V/79: include 'F'- the 9th scale note up from the root of the chord - lowered 1CS.
© QuenMar Music



continue names

i \Y% VP9 vV i
A 4 2 1 2 3 ] 5 a tempo
' AN AN
[ fan) i Hﬁ ¢ ¢
ANV ] < < p=
o B | &
<§ mf
|
—e): S— 3
7.4 S
.‘. . | .‘.
A | T A |
continue pedal
o) 3 4 1 2
Aej;o—.—o . g o g o o o
—e):
4 P
3 5‘ 3 @ R & R &
A A A
\1.
o) 3 1 2 4
[ V] \) o
ey J e .
LERCASREASEE S 3
L] - ?
Rt L
<‘ >
). S .
y4 F ‘A D
8vb— -
2. 2 >
| A 2 1 2 1.3 4 27 - |
fos—" ' g » 3 p—
;Qj;‘_ﬂ_‘_._q:ﬂlzd —& . €
melodic,p40| =
}7 <\
—o): =
7 4 P
L 4 2 L 4 1€ 1

© QuenMar Music
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TRIADS Im and V7
E MINOR Scale (melodic form, p 40)

i(e) V7(B7) I(e)
S0 A Tth
TH O , 2 Y 10
T g o Y [a) 1+ R} - P~ LS O )
y AR = 4 K] 27 et - ] root O [ o
) t "'O Py O B y il bl e
LH ;© roo :
¢"Tonic Dominant7 melodic form Tonic
5 scalenotes up o

4 scale notesup —

Chromatic Drop |7~
Often on the beat & 1 CS | from
the root, 3rd or 5th of the chord.

DID YOU HEAR? (e)
Excitedly (J = 160-168)

A u 1(e) 1, 2 5
.H- ) \ L \'
o o * : Zi e
) o
Did you hear what's in S% - rgl?>
o) :,,i' — — r. —
s =
5 4 2 1 2
root
V(B) V7>?B7)
A 4 2 1 3 2 1 3 2
o\ N N
i y 2 -
ﬁg—o T p S —
Q) o s ° o7 .
We should go there and see. We have  some-thing to
s . = &
A o L o ¢ ¢
B
A I r(Imt continue pedal
[ 4 4l VP M a3 o i)
i S i — ¢ .
ANIV4 ° -~
Q) . * * J J
v
of - u and | know you'll a - gree!
2 2
PE Jte P PHe | > BolN| @ o]
T ™ ™ F
] @ o
1 r i 2 sth] 3rd} @
* V7: includes 'A’ - {2 CS from root (most often played above the root).
42
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** V9 includes 'C'- 19 scale degrees from the root & lowered 1 CS (1 CS up from root in another octave range)
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Dynamics, as desired (p x)

’

write tempo

| Am a Fine Musician (C)

Melody, Schwabenland
Lyrics, Gayle Dunsmoor

A 1 Happily V7 I ’
%w_e 1 3 G : ) 3
[Y) 15 € & ¢ o g =
L4 : : . . : (4
I am a fine mu - si - cian; [  like to play this song. If
! . 2
e or o o o S e
7 U ¢ O [ ‘o ° e
A 5 V7 1
# 2 = 4 ) j 3
NIV 3 4 . o
0 @ e < o ‘o® &° ¢
you could learn these lyr - ics, then  you_ could sing a - long. It's
I
D gj 4 o® _ o P—. y
A V7 I V7 16
7 \ 72
GE — =
Q) ] o ' P @ —|
la, la, la. Just sing la, la, la, la, la. Not
2 v NJO Ly v N,
ﬁz_‘ J ’ - J - ; ] \'
O . P
4
A V7 I V7 I v 1
# 4 \ \)
D = . : ¢
3 o el < 1
hard to do; Just  sing la, la, la, la, la.
¢ v N ] |
), e, e 2 - e .,
O ® o . Py
l— to page 53
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| Am a Fine Musician, Cont'd

© QuenMar Music

Al Solo Break V7 I
#\ o A ] 3
NSV 23 o—"—o3 @ — 2 : <
J & @ o o o ® \
\
\
\
o). e o® o® 2
N— é
I I
V7 I 73 |
£ o T e}
NIV 2yt 3 & 3 @ 2 15 gt =
o & o o & & . o
1 You
=3 ) oo L —— A
% o 4- I 0/45
| o o o | o
Y7 I v I
f) 7, &
3 2 2 2 3 2
‘ e i e i e i ZX e i a e
éé $ z .
are a fine mu- si - cian; you like to play this song. this song  And
o A 4 2 3 3 2 ° l. A s ] 4
s 5 " E—_ —
T —T
& &
A \ % o 5o I A\ | ’
N\ AN AN N\ \\
2 3 3 3 CRW-SA
%—é i e i e i s i Zx L e 2
o
y = o $
you have learned the Iyr - ics so now you sing a - long. ¢~ s
/o o Y 9
° A 1 2 T R) i ° A 1 \
2 o ®o | t
s — 7 — 4
S
Coda I
A V7 I 1Y% Vi, 16 ., 1 L2
s EECEne— r
NIV = 2 ® E: :‘ <
) i '
La, la, la, sing - ing la, la, Ia, la, la.
2
3 2 1 ”
S S S L
0 B T
° 1
s al _#7 ~ . — 3
® rit. 3
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Dynamics, as desired

Oh, My Darling Clementine (F & G)

write tempo With Reflection American Ballad
D o 1 | | | Vi
% b % 3 3 j 3 3 i 3 3 i 3  —
‘ s S s s S S S S S
o) >
1. In a ca-vern in a can-yon, Ex-ca- va - tingfor a mine, Dwelta
3. Drove she duck-lings to the wa-ter, Ev'-ry morn - ingjustat nine, Hit her
. o -
< < R I ® N
Al N S N ’ —
- AY —
3 3 2 5 1 1 3 5 4
Chorus
0 | ! | MU ! 9
Grt et § t 1 e I & - —
\\QJ)} hY ‘ hY hY hY hY ‘ hY hY °
min - er, for - ty nine - er, And his daugh-ter Cle-men - tine. Oh, my
foot a - gainst a  splin- ter, Fell in - to the foam -ing brine. Oh, my
. — o -
) | o e 2
y 4 b — . é
4 1 3
v \% V7/6
= 3 o ®—® o =
| : S - — ) < ]
o) X g |

dar-ling, Oh, my dar-ling, Oh my dar - ling Clem-en-tine,  You are lost and gone for-

S S Ss ==

e
i

. .
. . V7 1.I KC /§?7Key of G || 2. I Fine
1 2 L3CS 7 o w
h | =] N I ﬁ N hl N L.
3 y 21 A a— %Y y
%—ﬁ—l 2 e ¢ - <@
) - =
e - ver,dreadful sor-ry Clemen-tine. to page 55
: e — e e gl et e —
: ijzthj DI AN °f 1 i ®
' T e D] '
‘v | | — h I it - J
rit.
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Morena is the dark-complexioned woman whose beauty inspires many Latin American songs.

NOTICE: LH 2nd finger plays the pivot (piv.) key to the 8th & 10th scale degree up from the root note..

LH plays 2 chords: I(G) or V(D)

RH determines if chords are I, 16 or V, V7,V9
Morena, Morena (G)

I LH Piv8 & Piv10 Brazil
@ - y 3 (V] y 3 V] ] )
| \A [ \ \ ) ‘A /[ ! 7
e) . vl T s 9 ©
(aux)
alis.“? i e B "
4 4 4
Piv8 4 4 r
I V7 (PN) V9 \'/ \%)
—/? ; 2 s : 3
& o & 16 g @ S Y \
J 2 oo o @ = P
. N
)+ . R s et
7‘\. \ . / / [ J [ J [ J
¢ ® pivio L
Isus2/4 1 16 I \%}
f) «
% -” \' [ \' [ V] ] ] )
o) P NN ) P 1 "o
J g 4 {?% s 2 s s s *
7 L % i
° ] ] . ] . ] ]
f - 7 7 / 7 /
A | \%/ \%J V7 V9 Isus2/4
i e —
(g E— P - q_q_q_j PSS WA .
| \ J \ J
—o)— 2 ) P P ]
7" — et ] ] - o
? - { 7 - - 'f - {
to page 57
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60

For Additional Harmonic Understanding:

“Keyboard Accompaniment (KA) BASICS Books" are
recommended in conjunction with
“Melody Adventures BOOKS"



	MA 1&2 Sup p00i Fly Page-22
	MA 1&2 Sup p00iv To the Teacher-22
	MA 1&2 Sup p01 Hi page-17
	MA 1&2 Sup p05 From Symphony-23
	MA 1&2 Sup p09 Heading Out-23
	MA 1&2 Sup p10 Skipping Song-23
	MA 1&2 Sup p11 Up Away-22
	MA 1&2 Sup p12 Dizzy Does It-22
	MA 1&2 Sup p13 Dizzy Does Cont'd-22
	MA 1&2 Sup p18 Biking Home-22
	MA 1&2 Sup p19 Biking Cont'd-22
	MA 1&2 Sup p22 Hap Day-22
	MA 1&2 Sup p23 Hap Cont'd-22
	MA 1&2 Sup p26 More Four Duo-22
	MA 1&2 Sup p27 More Four Duo-22
	MA 1&2 Sup p28 A Sailor's Tune-23
	MA 1&2 Sup p29 Sailor's Tune-22
	MA 1&2 Sup p30 Boogie Man-23
	MA 1&2 Sup p31 Boogie Cont'd-23
	MA 1&2 Sup p32 Cleaning Day-22
	MA 1&2 Sup p33 Cleaning Cont'd-23
	MA 1&2 Sup p38 More Fun-23
	MA 1&2 Sup p39 More Fun Cont'd-23
	MA 1&2 Sup p40 Roma Dance-22
	MA 1&2 Sup p41 Roma Cont'd-22
	MA 1&2 Sup p42 Did You Hear-23
	MA 1&2 Sup p51 Review FS-22
	MA 1&2 Sup p52 Fine Musician-23
	MA 1&2 Sup p53 Fine Mus Cont'd-23
	MA 1&2 Sup p54 Oh My Clem-23
	MA 1&2 Sup p56 Morena, Morina-23
	MA 1&2 Sup p60 Addit Harm Text-17



