MA BOOK 3 SAMPLES. Part 1. (25 of 80 pages)

v

Melody Adventures

BOOK 3 SAMPIES
Part One

Gayle MacAulay Dunsmoor


User
Highlight


D MAJOR & B MINOR

Key Change
Abbreviated, KC
Scales & Chords
D MAJOR 3021
1 2312345 4321 CODA
1l
: o ® - OPTION
._
GRS o i p3
——
.
o P-4 L 4
DR P R SEre
~
—1 3 21 2 3 12
5 4 3 2 345
Apply LH chords an octave lower (LH inversions, as desired) to Key of 'b’
KC
I v \% Iv7
04 | o 3 3 | LTI LN
— ‘ =TS
e ! I
) Ist ind root ind Ist 2nd  root 1st  2nd 31(1 ond st 3rd  T4cCS
root to root
B MINOR - Melodic: 6th & 7th T1 CS ascending; ¥1CS descending
1 2 3 1 321
Major to Minor # - CODA
Slash (/): KC {2y - i OPTION
III(7) in major key [y, o ® 2 3 4 5|4 3 21 L J P
becomes /V(7) to
related minor key. —y I o2
). Fu _-—P':H”._E [y
*14CS: 1rootto Voot \2—H0—® ' [
4 321 43 212341234
Apply LH chords an octave lower (LH inversions, as desired|) to Key of D
Aw i | | v \% | i1 v i&Cv7 Minor to Major
S I L2 CS to /V(7).
e ;Ei:;tim Leads to the
e) | ~ | related major key.
1st 1st ﬂ Ist l2CS KC often direct
1st root to root
D MAJOR
| v V7 1 17 1V I V7 1I
A4 1 3 1 2 4 5 4 5 4 3 2 1.3
-4 L \
. _‘_. ® y ]
o) e =
I'. '”ﬁ [ E’v B} -4 ‘ ‘3
Y
to page 3

N
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D MAJOR; B MINOR

D MAJOR - Cont'd. to Key of 'b’
Ag I |\ 1 N v I V7 I b y) KClyg
.” — ° p= ; \' p— I
=) ° =3 PN 1l
S Sef ‘ k2
H ® bl £ . -' P .
e I : o ¢ oo I~
5 - 2 1 3 1 1 3 1 2 4 5 — Tt4 CS .
1r00t to 100
B MINOR - Melodic
A i iv \'% i I7, iv i \'%/ i
”ﬁ ~ ~ Ly ° ~ Ly \'
G C—r — =g =
Q) L]
o 1L °
—)-g sie o o )
P il —o ® ot / ' 3*
4 2 1 4 1 3 4 3 1™~ 3 4
Coda an Option
i iv V7 i 17 iv i V7 i
f) g1 1 2 5 4 5 M- 132 1
il i .' ‘ \ \'
& i— 5ot , ] ¢
(p 70)
_C\: .”I ~ = : ..’ ~ = \
)2 = =
| ) | |
Leading Note (LN)
B MINOR CODA OPTIONS 3rd of V(7) often at endings.
. (p vi) . . Leads T1 CS to 'home tone'.
1 < Ve, V7~ 1| e
39% 2 ¥ ~ TN S
e e e e e s s s T £
) F melodic r
o 'y l g3 !
—o )& 2ﬁ - 4 *—4
— " o’ {g
"
~ — rit. 8- ---- :
D MAJOR
A u I} _»(var) 1V a V7 _y (var) I| a
A2 2 EN i )
{es 5 p= Py
\\3; o €
[3)
—) 525 o =
i
I ! rit.
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D MAJOR

LIV&V7

Technical Names: Tonic
4 I(D)

Subdominant Dominant7

wv@G) VA7)

=

O O

A 4
4 scale notes

-

Sl

"You must be the change

ROOTS you wish to see in the world."
Mahatma Gandhi
Steadily (J =76-84)
A I(D) IV(G)
LIV -
_14\'\ %3 \, 4 N = L
ANI s
'y
mp )
have a drink _QLﬂ__4 5
lTTI e T ‘ ‘ ‘
;ng;:!l;ngse. £ 4
D G
root of 1 root of IV
V(4) I(D)
y 3
2 1 e
@
1
® ® ® o
® ® ® o
A D
l‘OOt OfV root Ofl
I v AV I
VA = :
@ 2 d—-__. ud / g 3 P
Q) Y - [ 4 | @
I
/>
- r ) ® . 4 Y 4 y 2 -
_‘)' Y o o o o P P g
D G A
to page 7
6
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D MAJOR

Roots, Cont'd 2 Time

Often Notated C
meaning 'Common Time'

Write in Letter names

I v A\ I
n H [ . 5 ° 3 4
LJ | _' \
s 3 — =z =
ANV é
Y
mf
¥ 2
)k, s ° 2
J 1l
st
. A A A
continue pedal
v
I \Y |
0 2 > @ # L & 4
o o
# # s Q ®* ./ A E—
AN I — Py
¥ —
)& ¥
7 e
v I vV I \'%/ " vV V1 1
Hu'ft 08 Rl I 5 ) o
i o I‘ y o IE ) 29 | 1) &
#\\J’ Py P | y T
I
f mp —_—

LJ . AN
7 ﬁ o—e o—e o—%
v 1 v I v Iy Vo

pp’8 g s Pfg g efBh, L o
i 3 3 e *—
NSV e e - B —
[3) - — >

S —
\
° & & @ ' N
— — rit.
* 5th of chord I is often the LH BN before a V7 - I closing. KABASICS B
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D MAJOR

Apply RH chords beginning an octave higher

LH CHORDS AND INVERSIONS (inv.)

I (D) and Inversions ] 3§ IV(G) and Inversions
2
| Pa 2 Pay ~ O 2 {;
o 24 S 24 ~F O « ) O
VN #L a4 ~F Pay 2 Pay
7 1 Mg LS4 8 Mg
hu O —
root 1st inv. 2nd jpy, root root 1st inv. 2nd jpy, root
V7(47) and Inversions
A 4 (47) 16 | I
A O 3 O o *—»
[ an WL ox o o PCe) t’_‘ Py
S~V P24 5 ~F ~F -
e) O g . ~  th
1st inv. 2nd 1nv. 3rd 1Inv. 1
. o L 29

o o O O O = N
hdl N0} O O ——
y4 _H. [ © ) ! i P.N

root 1stinv. 2nd inv. I

<N

"Good things take time."
John Wooden

GROWING

Steadily (J = 68-72)
—— Introduction

I

f) & 3
i e— - ool ) ToePP”
| ] 1 Py 1 Py
\\3Y — - —
Y
Y e o0 0 0 0000000
7 11U
5 I I D I I I
Pedal an option root of |
v | v
f) 4 2 3 Lo 5 4
A > ® s ® X } —— 3
ANV < < ] <
Q) —— —— —— f
P e o0 0090 00
2G 5 —— e—— 5 ——— ————— D eee—— 5 —
root of IV 5th of IV
(2nd inv.)
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D MAJOR

H 1
Growing, Cont'd continue
naming inv.
A u v 12 & . V7 1 ;V I 2IV I
* * 4 ' N\ <

(fan ® v ¢ ¢ e Q} i 0 i
SV ] N
Q) f { —— ———

—_ — mf
2 2
: ) 3 ' \' \

, _ Vb \A hY

I I I I I I

ond iy, st

(p 70) continue chords (same)

IV siur I a tempo ’
f) 4 — | | A P N\

# L] 1, ' o "o I
D = p= # - / o /
Py) ~— =z o

\/
< e y
_ 2 /\':\/\
° [ V] [ V] Py
7 A — = 12
—— | 0 0 o 05
f) & pr— 3
@

I 4 t+— ¥ o ¥
[ fan S 3 3 Py P
~V Z < €
[Y) g o

< mf’

—e): rru. T 4 73 >
7 1 7 Py oo 0 O 9 90 O O
— 1 ¢ ¢+ F
A 0le P o 0 ff L e,

¥ 3 — T 1 — 1 T — — — T T

ey e e
AN3V
Y,

_
/,,m />

S ¥

] ® o0 0000 ® o o o o o —
morendo (fading away) KA BASICS B
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D MAJOR

Apply LH chords in any inversion
I(D) and Inversions

RH CHORDS AND INVERSIONS (Inv.)

IV(G) and Inversions

h H Pas ‘!-‘:}
% '”% o) © 3 5 = — Pay 2
[ am W P Zq) O Py 38 o
ANIV4 J ‘e [ Q) 2 \ > 4 roj 5
o root 1st inv. 2nd inv. root 3 iﬁ _8; 2nd root
root 1s
A u V7(47) and Inversions
—HH O ¢ Opt. close with
) : —aQY 16 chord (p 8)
e) B3 r -
© 1st 2nd 3rd
root
@ Energetically (J = 68-76
"Time (s a dressmaker ) 1(D) IV(G)
specializing in alterations." Cut Time, p4 3 3
Faith Baldwin ) ﬁ . ‘1‘ 1
i
ANI O
3
The line, following a finger number, indicates the key f o Py
is held after the other key(s) release. Held key(s) are — ._'_Q il o
released when the following key(s) are played. %W“
5 mm—— 1 3
V7(47, I(D
g( ) 5( )
) & 1 1h 2
5+ S L
@ " o =, —
3)
&
., &> oo
)t e
L ¢ ¢
3 1 2 4 5 A
A u I v
&g
()
ANI © S
3 L
Jrreerfie
se——=1 3 LS
to page 11

10
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D MAJOR

Beyond Roots, Cont'd

v
A ﬁ \%/ I 1 319, 3 5 V7 3 -
o - , o®
(s ol : g o*® o o e
Q) ‘ — S ——
3 & mf
L oo feo @ o i join e o
)& 7 NN} 20 om [ © 25d
W) O] y O AL 4O
y A i P SO ¥
A | A
I V7 I v V7 I V7 1
A 4 1 3 5 me—— 1, 3 3
oE sy o . e ¢
Dj S geet et e = -
> -<\
_q' ”‘ 3 \ \ 8 (—,(\’ H
- Pw, 4 3 q 3 P O ] sq:
, = = AY \A = hd } / hY
l,\ . A A /. ! I
choose Coda 1.
or Coda 2.
Coda 1. I v V7 I
f) # — |
{ ¥ 5 AN o ) 4 AN - %
ey 9 & oo - — Prep Note éh
e) [ 4 It prepares the remainder of the
< chord & shares the beat. Can be
N either tied or released instantly.
_q- 7] E N N A Most often, note(s) from the chord
)t X e
. A ) PrepiA___, Repeat an octave higher
rit. note Option: ><, Aux, PN, Turn, 31ds b/w hands
V7 o Vi 4 I6 I
Coda 2. A L3 1.' o® 2 e E 5""|-|1 LA
P4 X ._._ \ =] L] N
# " 3 . y J
ANV ¢ ¢
M
o * * g e
_Q' [ |V e N N
- - PRI : y 2 ;
7 - [ ‘ﬁﬁ & P 4 PN
4 ' =
L A A A__A A A _ NN
rit.
KA BASICS B

Repeat "Beyond Roots" naming the inversion of each of the solid chords.

© QuenMar Music
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0
p 4

HARMONIC: 7th scale degree raised 1 CS ascending & descending

B MINOR

. Opt.(p50) Opt.
i iv \%/ i 17 W VIO j V7 viio71
4_&“ I 4 I~ £y
V AW 1 A | i" i ~ J \ [ 7]
[ an WA 2 1L & ] 1 2 i
NV 19 ] T D
[3) | i 4 -
(®3)
. . u 5_% 1 u LN u {N
. 3 . D - A} Z Pod o
b i ¢ B £ ; ' q‘ 5 Iﬁ j G- <
4 o S S / /
T | | | | 1] | L/ 1 1/ 1
! ! ! ! r r " viio7 |
(V7 root T1CS)
MELODIC: 6th & 7th scale degrees raised 1 CS ascending; lowered 1 CS descending
. Opt. Opt.
i iv \%} i 17 IV _Yviio7 i V7 viio7i
_p_ﬁu. 4 =
g "1l o | | @ i o N \ 1 [ 7]
[ fan ) hl 2 11 - ] ] 1 | A [
NV 4 19 ] o J
o Ige 7 P
cH 3 .|t 2 b g fe:
R e e e e e
T | | | | 1] | | |
| ' ' | 4 ' | | |

NOTICE:
viio7 contains the LN
viio7 is V7 with root 11 CS

viio7 & INVERSIONS
Built on Leading Note {LN)

Diminished, viio(7)
SET 1.

Key Change (KC) Fact
Repeat any note of a diminished
chord & it can be the LN to the
major/minor key T 1CS.

o
" |

3

gt

[ Y]
i

12

=

s = F

Diminished chord notes are separated by 3 CS (minor 3rds).

The Three Diminished Sets

SET 1. SET 2. SET 3.
Contains LN Contains 'Home Tone' Contains Home Tone Raised 1 CS
O 8
o\ 1l | ]
fos— p=I0 LD Y= 2K
\Ni) g: ] Wi P V{ 0
D) # : #H *same chord = *
different notation
H | l\ ~ ~ | °
. mV 0 s [J
Ml [N I i E . W )
y4 o Ll ! . Po g .
- k | # |
viio7 io7 io7(bfo7) H#io7(co7)

Play the diminished sets, with inversions, 2 octaves T and |
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B MINOR

viio(7) SET 1
Built on the LN (Leading Note)

sCsbemennoes g 8| WHICH FORM?

A u d.= 5256 i(h) iv(e) V7I(Ft7)
TV > e W, B—-
%%ii*—' SET : =

It's 'Har - mon - ic form' for most min - or

O - 0 ) 2 . ﬁ 2
)2 72 2 . i 2
4 e
1 1 1
3 2 3
5 4 4
L 18"  iv(e) ib) VI(F¢7)  viioT i)
I 4 ) _
#—H—e—o o ;
A3V i ]—H“—H
Y melodic melodic
songs but some-times, by step, Mel - od-ic s best.
o O — : 2 ie
)2 Heo : — : 2
1 1 1 1 g Pre'p
2 5 : 2 2 rit. qote(pll)

* Same as 17 can lead to IV in a major key, I(7) can lead to iv in a minor key (KA BASICS).

In brackets, write in Letter chord name. ~ SCALE with i, I, iv & V7

On the line, write in the chord inversion.

A u ic ) iv( ) vVi( ) i) 917( )
-3 5 4
P fa ] - '
O — e e —1i®
Q) X A L melodic —
No - tice: this scale % 6ths n' 7ths raised. And this
L -t s : ? e
Tz % : - f
|
Inversion
L Opt.vio(7) () Ve ), i )yn ua
'HIJ. J3 N
# 0oe 3 3 3
A3V, ® 4 4 —=—3 5 <
Y melodic [ ‘o . z
Key Change was so short, the fact is e - rased:
¥ 4 2 ﬁg —
o). I X N
y 4 , 2 - <
e S
Inversion melodic ® 954 KABASICS

— rit.
© QuenMar Music 1 3



B MINOR

Sl

"Not all classrooms
have four walls"
Unknown

Sights to See, Cont'd

i continue names
f) 4 S 4 3
V.8l . . —
(fan) o 0 ] "
AN3 ] [ = ]
[y 4
J mp
D e e :
o o °
)t = :
5 4 ~—
{ f) # ¢ 4 3 1
' | ) : ] | )
#:\f! iﬁ — ¢ o & ' _i e
4
PN | | — e
PEEE = o=
11 N N €
i 5 4 3 . e
rit.
a tempo COdaS b4
r 3 » »
Al w 5 3 4 r @ Ce® Lo,
L S N
Y J e P
Y, g ¥ o ® . P
- O —_
)& S
I ' ol ‘A
1 S & 2 — —
A ™ &
1 6 © QuenMar Music




B MINOR

Sl

"The love of family & friends
is the glue that holds your

heart together."

Unknown

VISITING THE
RELATED MAJOR

Happily (J =96-104)
i Indicate -~ —, {7, aux.

Yes, totally
surrounded...

i continue names

H-¢ 3 3 s
# ' i P ————— g
o
7 S éi t =
f) 4 5 )
I o o e S N
\#S}' e o ‘o © ot o o !
y 2 <; .
. o - -
7~ S S j S
f) & S n 4 3
% == ===
ANV 4 €
e -
mp —
g aﬁ 4: | |
_9'1* o P —— — g ’
i : )
4 5 5 41 5 b4
to page 18
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B MINOR

. Key of b KC Key of D
A . | e |
& ! ¢ P j P ;l
Q) I I ~—— [ ~
'l: rﬁlu. \i i F F F
- | | |
hd Pivot to Key of b
V7 I KC/v7 r7) i
h P | \ - | ‘ ‘ ‘
G =f ===
yio o SRR N
| | |

KC (Key Change): often a DIRECT KC from the minor to related MAJOR

Visiting the Related Major, Cont'd Direct to Kev of D
iv i v7 i KC y

) ﬁ o 3 - 3 \ 1: .
(e & & &
Dj

-
N -
O —x] 4 é | & 2 . : -
_6). .” o ‘} o ‘ g
4 5 4 { 5 5
I 1V I
f » 5'/\ 3 — 5 '/'\ N N | SJ 4
AET e, L e
g - = :
S P
o HI ‘ )
4 5 4 5
LH Stretch AB-C (p 42) Pi\IIgé to Key of b
A s SN I—~ N\ PR Mi | 1 / M
o e ——— e e —n X
S5 —— . s o, @ o P
[Y) "f ! <_J, |
o ”I 4 4 ® 4 [ ' N
B e — e — s e
ritT 4 CS root toroot
18 © QuenMar Music ' to page 19



Visiting the Related Major, Cont'd

continue names

B MINOR

Hu 5g N N
_,é%? d o o ‘o © - 0:5
Y,

P —_ —
D e e ;
5y s .
il o 2 o o y— 10—
(e ¢ <
[Y) -

V4 <\ E

E gg St ]

I:'ﬁ EE;{ EE g o e g ;{

te

melodic

Coda
WEBEIEY . 3
T " o—)y—°o
[ an 1O PN PN
A3V u S A
e) melodic
1 1
)i 4 — 2
V4 2 &
# -
5o
>
KA BASICS

A How many measures on this page have i chord(s) in 2nd inversion?

three |:|

four |:|

A How many measures on this page have V7 chord(s)?

three |:|

four |:|

© QuenMar Music
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G MAJOR

For convenience, both triads
and chords will be referred to

as CHORDS. Suspended 4th (sus4) . ¢ snd resolve to 31
A u Isus4 Isus4 Isus4 Isus2/4

o = | \ \ \ \

e S ™ Loy S | X | —. S | > o oas—. | — —&

\\Q_jj T At 3rd < g 3:“_‘ ‘/ Ztir 31,;1 J - Jj €

d

T B Wi A
D &= 2 2 | X
i ( & & & =<
I
sus4: 3rd of the chord is replaced by the 4th, Generally, 4th resolves to the 3rd
Syncopation
a music event on a normally weak beat

or
nothing on a normally accented beat.

HEAR THE MUSIC PLAY
. March (J=68-76)

-H

-] N

L y ]
yA

DY —

J 2
o @ g & _{j

f Mar -ching, mar-ching | to the square;

N\

) S ), ), p ), ),
VAR \VE:) e e LEE:Y. 2 N P -
@
G S& AB A 5o
root D Sth D
Sth root
WL \4 -

] N
- ?
SV 2 5

J
J o o °

rJ 2%:
myp peo - ple ev - ery |where. —_

)2 3 y; PEAW
A P P | A
o 51
L J o @
syncopation
Ay 1 \ 1 \ Isus4
” N
#\\ P — 413 45 5o 4 5 <

: @
o @ s k4 r r
They all want to join the fun and |hear the mus - ic play.

_q‘ - \ \ \ N N N N
o y ] y ] y ] y 2 y 2 y 2 y ]
7 i — < < < <  S—: <
1
L d L d L d ¥ 1

5
22 <

© QuenMar Music to page 23



G MAJOR

Hear the Music Play, Cont'd.

continue names

Aw V7 1 \% o
s : ¥
o — = . e
e s ‘g o 4 : - o .
fTrum-pets, tub - as, pic-wes, e-ven a  glo-cken - spiel.
_C\: ﬂl AY hY Y /‘\ Y \'
V4 = = F I~ 3 PN
J Dc (@) u‘ [ 3 <
O3rd of V7 root . 5th root A
f) u
i 4 3
1 ~ U_ ﬁ G- \A
‘9 & o o 9 9 -
S Pt od d I b .
Pro-men -ad - in sing-ers an anc - ers; all in the bi ar - ade.
"3 I e = S S
) g = , + 3
7 5 4 STt Py
55 Py O p~ —
L 1 L | 5;:
O -4 ,i 3 2 -
"3y o o ¥ — - ¥
\N\IY s ) < s . <
S —
Mar - ching, mar -ching  to the square; peo-ple ev-ery where.
)& ¥ ¥ ¥ ¥ ¥
- e e e e e
o o o —
4 o ® 9 4 Seo®
. A A A | continue pedal
\
0 e o -l
A e E—_ e - e —
e N 3 ¢
They all want to  join the fun and hear the mus - ic play.
) g 3 3 3 3 3  —— 3
— e e 7 — e e e = s
4 L J L J 17 5::
L J
KA BASICS A

A Page 22, how many measures have the 5th of V(7) in the bass clef? three |:| four|:| five |:|

A Page 23, how many measures have upper or lower auxiliary notes in the bass clef? one |:| two |:|

© QuenMar Music
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G MAJOR

Provide RH accompaniment

w

Sy

<) #3 e Z

,.#,)45 - o _

Apply variations, embellishments and rhythm of your choosing
to the above G scale.

Sl

"After silence, that which comes nearest

Rhythmically free J =52-60(> wAw)

—— Introduction ——

to expressing the inexpressible is music."
Aldous Huxley

. e
o) H N
- | |
] ROCK-A-MY SOUL olksone
I —_— y VI Gospel 3
f) ﬂ 3 ] e 3 4 2
M b | E———
5 o — o s = g_‘ -
J mp
L O M = PN ts
V4 3 —= — §|ZKB
/
Grc[;tofl D/Eﬂl f [: K f IA Slth ofV7 K r
O 44 475 | ~ ’ 4 1 _
- P
D |g $ She oo : She—" e

1st time to page 25

\D
L

>N Q
-
=%
S
.l

rr_

T . T .
2nd time continue
to Fine

> Finel

RH

Coda N pul o >
% “ F ._._c

P%
=
Ty

M

| I 11 O
L o i 2 ¥ 2 - ¥ ¥
g€ e e e e
. T 1
I | & AT g 5;:
KA BASICS A
24 © QuenMar Music I



Rock-a-My-Soul, Cont'd.

1.

3rds Between Hands

G MAJOR

\%/ —~ KC/v1 1o Igiy of C Abbreviated: 3rds b/w Hands
f ﬁ ¥ | RH N 3 Letter names from lowest to highest
: m 4 note. To see/hear 31ds, place lowest note
:)V = T = - into octave range closest to highest note.
r I< Key Change or Modulation
3rds— - -----7 - Moving from one key (or tonal center)
—&): = N — Y - to another. This may or may not have
7 P P S omitted a change of key signature.
5th of V7 1 it i
Key of C MAJOR
I 7
5 I 2 , 3 4 . 5 oD , hX 2
T T b T | b
Q) ———
Jf mp
)z P
y_ A — — 5_
555 Crootofl & @ 50 2 > o G r r
Prep | r r g"ﬁ r r | ll'oot of V7
Note (p 11)
(V9)
I .
4 : ﬂ_J ' s N M
T _ L T
[ fam =40 - '
ANV N [~ e N
g 7 ———
_6": n Vo - 1 2’ 2 2’
7 5| o Z
p= ~ Y
N\ 1
L N N N\ N N AN N
24
v I KCyy/y to Key of G(p )
9 t | 4 %H'D_J > D |D.C. al Fine
i ; 4  S— —
Y e I —
ANV P I <
[Y) = 3rds.... _J—' ..........
lower
aux.
D HI N N 11—~
) e = e
= E—
&b - . rit. A L4

*Iv (7): Slash indicates V(7) is the dominant(7) to the next key.

Sometimes the RH melody for "Rock-a-My Soul can be

J_j instead of JT

© QuenMar Music



G MAJOR

TWO TO GO

J = 64-72 Int
A u 1 nero. ' choose dynamics \%/ —
g Y513 1211
S pS
w 1 ALY 4 1 2 3 Y
) © o o @ ® 9 4
Jay: Step right up and taste our dogs. They are the best in
L] H | \ \ N N \ N N
@- L 3 2 3 2 2
e 2 e e e © e 13 S 5 S
o ® Apply pedal, @ o L4
Ig IQ as needed a tempo
Asl CF V7 oK 19207 V1,
Ao+ ¥ 21
&/ " ——tpe o |3 :
[y, (in town) ~
town Just one bite and you'll see why, they're fam-ous all a -
. o)
—o)- 3 3 2 2 2 3 2 -
VAR e S e e S e 1
L4 £J £J 47'
1. i 2. V71 Fi
A H‘ V7 en to next section ‘ 1 ire . Fine V7 I
- 3 C] 3 4 |
S — A o———=¢ - 211 2
Y o o F. g o
round Get your round. hot dogs here with an ice cold drink and a
)z 3 3 3 3 P — 2
/1 s 1 s s s £ s s
T e 2
(a-round) rit. o @ S '
. L4
A 4 continue names
A 72
HO)——3 e 1| 2 i 2 o 12
_‘ —
choice of man - flav-ours. Get your red hots now while they're good and fresh. For the
B O x 2 P 2 S —
/o < ‘'® ¢ = e 4 s 5 ¢ s
D.C. al Fine
) u <& e
L]
% 3 = =
e o
lad-ies two to  go.
': ﬂ la ] N Al [ Y]
J ' L] FAINRIR! 2 ) /
5 o
. L d
rit. L4

© QuenMar Music
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G MAJOR; E MINOR

Circle of Keys

KEY CHANGE
Major to Minor
4CS T to/V7
KEY CHANGE
Minor to Major
2CS{ to/V7
KC: Key Change
/V or [V7 Slash indicates KC
KC Between Related Major/Minor Keys
G MAJOR to Key of 'e'
A s v V7 I 17 IV I V7 I Fine o KCIV7
%\'\ I” o ° ] ry r ‘/‘I g‘ f ‘/1
SR e o A S S S
;| 4CS? to V7
" 2 3 o
R e S S = Seane :
e ]
o-* — 4
E MINOR - Melodic . _ opt. opt. to Key of G
Ayl iv VI 0T v o7 V7 viio7 1 KC /V|7
i 31 2 “r,ﬂﬂ'—'—q:— 113 N 20 r [
ANV A / ] e L
— ,
O . o gﬁ . P 4 5 — —
ﬂzﬁ:ﬁ- E T /g- s o ‘7L.H_ET"7
rit. D, C. al Fine
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E MINOR

V, V7, V9, V9

\Y i \%/ i Vb|9 o V9 i

-4
7 = = —— —
D Sz . ==
Q) LN LN LN |

Melodic Form

‘F [ 7] \; g
U 7 1

V7 with b9 added - V7 with 9 added -

root

N
AvA Y
TN
e
T N
@)

Vroot T1CS. VrootT2CS
Vb9 &. V.9 Chords Without a V root - viio7
7th is included
V)9 & V/9.

With slash, 7th NOT included

Lah-soh-fah-me Song

J- =92-100 With Authority

Aw V7 . Vb|9 V7 i s iv i V7T
#\*ﬂ 5 5 - 4q < t e = 5
\\Jf % #‘y. - | . .

pE e
— 2 e o . : . . . T
_9.44 5 ‘. E. E‘/ .,g. g. E. g.ﬂ b' g. g.

. . . (short KC) .
i v i 17 I~ vy - i iv 1 _r
i : L 4 ° 3 a- 9 [ 7] F. °
o 0 & & g~ —® s
o — oo
mp I e
o . | e |4 ] I — | 1 1202 32
o ° i ° I P/ ° 4 Z
[ J J . 1 ° igc
m 7
« Opt.
LH 'Pedal Tone' LH Trem. (p 22)
A ﬁ iv \ %/ N IJ iv i 1V e 1 V7 - isus2/4 i
| PS5 B e P~ R g~ - . ) *q_. = ¢ z *
T s
. =y
_q: ﬂ = 1 Y] Y]
V.4 ' S - ° / /
0 i 1 ) \ Y 23 I \
¢ —1'e 1 o114 : o 2+
;t - T 33 *4e L A o
@ K J @ @ K J

*
Pedal Tone: bass note repeated/alternated or sustained while the harmonies change (can create tension)
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Tumbalalaika, Cont'd

E MINOR

» ...‘ 2
v — — & 3 > . T ;
# i : i ¥ ¥
ANIV ¢ ¢
— j i T 11 Jz :’>
4 S| | 3 (
o g% 2

Arpeggio (Arp.)
Chord, in sequential (seq)
order, continues for more
than an octave. Seq. notes
often omitted.

A u i V7 V- ’
o] —
€ \ W I I I I %fg i__ﬁ_r I I I I
S !
I. A 4/-

Aw VI VO i6  9i V7 ] Y viio7
AT S e
ANIV4 Py
Q) < I

_>__ root of V
" r1Cs

O _ o o

_9. g Z, Y
i vho¥ ) Vbo &

Ap el T 1] 16 Vb? V7o Vo N i6/9 Arp. J
- 4T - ‘/4 . G d)ooth
| g ) ©

B —_ g 7
< ﬂh) ) o
IS | p— S
. 1 4l el T
_Q:In 1 - 1 2 1-_‘_._
4 oo 0@ o—o —1 &
I "'. J"' rit

* 'Vb9: root of V7 raised 2 CS.
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C MAJOR & A MINOR
Scales & Chords

C MAJOR
2 3.4 5 4.3 2 4
o) 1 2 3 1 p=—r p— 3 2 1
CODA
| | @ - [ V]
¢ D Y- L OPTION
;S L 4 Ad pp 3 & 21
1
i 13 % ®|%31 2345
‘g o— i
——‘
S 4.3 2 to Key of 'a’
Apply LH chords an octave lower (LH inversions, as desired) I V7 I KC/y~
A 1 v § V7 i ‘ i
| g g X i
E S i
I
1st |2nd root L“d 1st  2nd root Ist  2nd - 3rd - 2nd 1st 3rd ;ro‘!)tCt§E7

A MINOR - Melodic: 6t & 7t T1 CS ascending; ¥1CS descending

4 S 4
1 2 3 1 2,3 3 3 21
) Hole 2 2 CODA
(e — | vi OPTION
o) pp 3 & 21
#" £ e B
. !#:E FEEEfPe o
| ;': I I (7]
y 4 L — | /
5 4 3 2 1 3 2 1 23123 45
Apply LH chords an octave lower (LH inversions, as desired) KCtO Key of C
; . V7 i viooitMvr
A | I
)
ﬁ o $s 3 ; s 3
Y / | st | T [pst Ist 12CS(atoG)
1s root to G7
C MAJOR to Key of 'a’
A 1 17 IV V7 L v 1 Vi o« 1 KCv
) N N
1 s y 2 y 2
@« oo P fﬁ fe—g o
g & | . = 2
. S8l'el> 1]2]3 12)1 1
: @ oy o —— @ - ﬁ ¥
v 5@ e
~ A A N A A AT4CS p
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A MINOR; C MAJOR
A MINQR Cont'd.

A i iv V_» i o = v i Via ~=
7;; - ¥ - ¥ = ¥ = -
CORNEY =S

3 321 1 L
oy - ‘ : e R
7 S51g ! P == efeasge
) -
Arp. (p35) ' A ' —
Ai,Ne Coda _ iy Vet i iv i
 — T - c ?
e 2 - - X
¥ — 15
U NPT e & 3L
) 2 i : : 2
.4 1- P = e
A * | L A A A A A )
LH Bass Note (BN)
3 chord in 18t inv.
5 chord in 20d inv,
J- =112-120 CHORD INVERSION TUNE (C) No BN indication - root
I = A\Y I
| 5 ’ . | 5 o |
# P 5 3 3‘ . P \' ! ‘ Dﬁ
2 = s J——=
Y f ; I
— 1
o &) \
e O 1 y 2
/) I = - 4 &
—_ vb_ _ N N
L -‘- A 8;\ 1 L /\ -‘- 1 L -‘-

5 continue pedal

D>

ol
<

A )
[o—

[ YU

N
Qe
[3°%)
(7Y
un
»
N
M~
TRN® =
TN (o
M~

1 2‘ '
—5,): A 4 - p- P—
o— = "o
I &
5 V7 | - -V \%/ |
: 3| 5| ) |
S z — - S v
ANIY ¢ e - g g ¢
e = | =
, 1 yid
o ~ . N ) \
° 4 ._ y 2 1 y
V4 4 ] e — 4 e
—_— J - v .
- & rit.
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