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










       

       
       
       


 


 




  


 
   








       

       
      



       


 


 



  


 

   









   

 

    


 




    

 

    

  
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Apply LH chords an octave lower (LH inversions, as desired)

D MAJOR & B MINOR 
      Scales & Chords

Apply LH chords an octave lower (LH inversions, as desiredl)

1st 2nd   root2nd 1st 2ndroot 1st 2nd 3rd 2nd 1st 3rd

I                                          IV                                    V7                                        KC/V7

to Key of 'b'

D MAJOR

B MINOR - Melodic: 6th & 7th 1 CS ascending; 1 CS descending

  4     3     2     1                                                           2    3    4           

1    2     3    1                                                

2

1st                                                      1st

i                             iv                         V7                                                       /V7

1st Ist                                                    

KC
to Key of D

D MAJOR
I                  IV               V7                  I         I7    IV                 I                   V7                I                    

to page 3

1           3         1                 2            4         5          4       5    4    3                2             1     3            1               

1    2    3    1    2    3    4    5      4                      3    2    1              
3    2    1    

2     3     4     5     4    3    2    1 

1    3    2    1
5    4    3    2             

2    3    1   2      

I        V7       I 

3   4    5

3    2    1

4     3     2     1    2    3    4    1

i      V7    i

   Key Change
Abbreviated, KC

Slash ( / ): KC
III(7)  in major key
becomes /V(7) to
related minor key. 

*

* 
 4 CS: I root to V root 

Major to Minor

Minor to Major
  2 CS to /V(7).

Leads to the 
related major key.

KC often direct

4 CS
root to root

 2 CS
root to root

OPTION

OPTION
 p 3

CODA

p 3

CODA











 

   

 


   
 
    

  

    

 

   











 

   

 


    
 
    

  

    








   
 

    


 



    
 

   



 








    

     

     
     











 

       

  

       
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D MAJOR - Cont'd.

B MINOR - Melodic

I              IV           V7              I       I7       IV               I                V7            I                               /V7

CODA OPTIONS 
B MINOR                                                                 

5                   2           1   3            1                  1         3      1              2         4      5                                              

4            2       1                 4                                               1          3       4      3          1           3       4              

i                    iv                  V7                     i            I7      iv                i                   V7               i                   

i                 iv               V7                    i           I7       iv                i                   V7              i
1          3       1                  2                       5             4       5                                          1    3    2      1 

i                       iv                        V7                          i

1
3 1

5
11

32

3

1

I                    IV                        V7                         I                                  

(p vi)                          

D MAJOR

Coda an Option
      

melodic                                                                  

KC
to Key of ' b '

D MAJOR; B MINOR

LN

rit.

5

(p 70)

(p vi)

 4 CS
root to root

LN

1
3 2 4

Leading Note (LN)
3rd of V(7) often at endings. 
Leads 1 CS to 'home tone '. 









4

(var.)                                               (var.)

1 2

_____________________________________________

rit.




    











   

   


   

   









    
   

   

   









    

   

    

   

    
   

    

   

© QuenMar Music

I, IV & V7

I(D)                                          IV(G)          V7(A7)

4 scale notes

ROOTS

6

Steadily (  = 76-84 )




    D                                             G
root of I                                     root of IV

I(D)                                              IV(G)

    A                                                   D
root of V                                            root of I

V(A)                                                 I(D)

I                                         IV                                        V                                         I

to page 7
D                                        G                                        A                                          D

5
3

D MAJOR

Technical Names:    Tonic                                Subdominant  Dominant 7

3 4

2

2 3

5
2

1

___________________________________________________

1


"You must be the change
    you wish to see in the world."
            Mahatma Gandhi











   

   


   

   

    

   

   

   









    

   

    

   

    

   

    

   









    

   


    

   


     

   

    

   









    

    


    

    

     

   

  
 



   
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I                                         IV                                         V                                         I

I                                           IV                                         V                                        I  

IV                   I                    IV                   I                    V7                  I                      V       V7     I

IV                I                    IV                 I                     IV                  I                               V       I(A)

   (A)5                                           5       5 
2

3                     
3

5                       3

2                                                                              4                               

rit.

_

Write in Letter names

_

5         4

KA BASICS B

3 1

4

continue pedal

D MAJOR

2

5
2

___________________________________________________

*

*

* 5th of chord I is often the LH BN before a V7 - I closing.

Roots, Cont'd

5

5

 Time
Often Notated 

meaning 'Common Time'



  































     
  

 











   



       

     

       

     

       









       

       

     

       

     

       

    

       
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Introduction

GROWING

I                                           

IV                                      I                                                                 IV                 I  

    D
root of I

     G
root of IV

     D
5th of IV
(2nd inv.)

2                                                 3                      5                                     4

Steadily (    = 68-72)

2      5                                        5                                                         5

3

V7(A7) and Inversions

root              1st inv.           2nd inv.          root                root              1st inv.         2nd inv.          root

LH CHORDS AND INVERSIONS (inv.)

I (D) and Inversions                                        IV(G) and Inversions

3 3
2 3

3 3
2 3

root  1st inv.  2nd inv.  3rd inv.




5

Pedal an option

D MAJOR

Apply RH chords beginning an octave higher

I6               I

6th
2nd inv.  3rd inv.1st inv. 1

2
5

___________________________________________________


"Good things take time."
  John Wooden














    

     

    

   

  

       


     

       









   

       

 


     
 

 

  

       



   

       











     

       

   

  
  

     

       










     

       


       

       

    


     
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IV                    I                                V7     I                IV                  I                     IV                 I

continue chords (same)

2               

1       2

2                      

IV                 I                   V7

2

1                                             3

 2nd inv.            1st 

rit.
5

2

morendo (fading away)

a tempo

KA BASICS B

continue
naming inv.

3

5

3

2

3

2                                          2

D MAJOR

slur
(p 70)

1
2 2 2

3

2

3

Growing , Cont'd

___________________________________________________




 













 
















     
 


   










      

    

 
 











       




   
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BEYOND ROOTS





1   1
2 ___________________  3 
5                                         5

4                                            5
2
1      1          2

____________

_________   _________________

Energetically  (   = 68-76

I  IV

The line, following a finger number, indicates the key
is held after the other key(s) release. Held key(s) are
released when the following key(s) are played.

I(D)  IV(G) 

V7(A7)                               I(D)

I(D) and Inversions                                        IV(G) and Inversions

V7(A7) and Inversions

root              1st inv.         2nd inv.           root                                       

5                    1     3            5

3  1  2  4  5

5        1  3 

1st                 2nd                    3rd 

RH CHORDS AND INVERSIONS (Inv.)

3
2 3

3

3
2

3 3

D MAJOR

Opt. close with
I6 chord (p 8)

Apply LH chords in any inversion 

1st                 root         
2nd             root

root

to page 11

___________________________________________________


"Time is a dressmaker
specializing in alterations."

 Faith Baldwin

Cut Time, p 4













     

 

 



     
 




   



      











    

   

       



   



     



    


    

















     

  

    

 
 









      

 

   


  

 


    

 

 

    

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V7                                  I                                                                 IV                           V7                                         

I              V7             I                                    IV                            V7                               I         V7    I

I                   IV                  V7                 I

I                                                                 

Repeat "Beyond Roots" naming the inversion of each of the solid chords. 

Coda 1.

Coda 2.

3

1      3                           3

choose Coda 1. 
        or Coda 2. 
        

2

1             

3

3    

Repeat an octave higher
Option:     , Aux, PN, Turn, 3rds b/w hands

KA BASICS B

1

1        3   1   2                               3     5

rit.

1                53   

1            

D MAJOR

5
Prep Note*

*

Prep
note

It prepares the remainder of the
chord & shares the beat. Can be 
either tied or released instantly.

Most often, note(s) from the chord

15V7                                V7
I                        I I6 

*        *
1



4



rit.

___________________________________________________

Beyond Roots, Cont'd

3 2
5 4

join 
join

3
5














   
 

    

 
 



    
 

  

   


 
  









   

 

    

 
 



    
  

   


  

























 






 


 


 


 









 





























© QuenMar Music

i             iv              V7                  i         I7      iv     viio   i                  V7               i

B MINOR
HARMONIC:

MELODIC: 

7th scale degree raised 1 CS ascending & descending

6th & 7th scale degrees raised 1 CS ascending; lowered 1 CS descending                      

i              iv               V7                      i        I7        iv                 i                V7              i

Diminished, viio(7)

      viio7
(V7 root 1 CS)

12

1
3 1

4        
1 32

1
3 1 2 1 3

viio7 & INVERSIONS

Diminished chord notes are separated by 3 CS (minor 3rds). 
             

SET 1.

SET 1.                  SET 2.                          SET 3.

Play the diminished sets, with inversions, 2 octaves  and 

3
5

3
5

5

3

2

viio7                              io7                            io7               io7

               NOTICE: 
viio7 contains the LN
viio7 is V7 with root  1 CS

The Three Diminished Sets

Contains LN        Contains 'Home Tone'   Contains  Home Tone Raised 1 CS

Key Change (KC) Fact
Repeat any note of a diminished 
chord & it can be the LN to the 
major/minor key  1 CS.

LN

LN

Opt.
viio7

Opt.                               Opt.
viio7                               viio7

4

__________________________________________________________

5

5

    same chord -
different notation

(bo7)            (co7)

Opt.

1
2
45     5        

Built on Leading Note (LN)

(p 50)

LN

LN                                          LN
(p 3)

1
2
4















 
It's 'Har



 
mon ic

 
form' for

  
most min or

- - -









 
songs but 

  
some times, by

 
step, Mel

  
od ic is

  


best.




- - -









  
No tice: this




scale



  
has 6ths 7ths

 

 



raised. And this 

-









   
Key Change was so 

 
short, the

  
fact is e


  


rased.

    







-
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WHICH FORM?

13

  SCALE with  i, I, iv & V7

1                          1                              1
3                          2                              3
5                          4                              4

1        

5           





1                                       1                                                 1                                     1                                          
3                                       2                                                 3                                     2                                      
5                   5                  4                                                 5                                                                                   

i (b)                iv (e)                  V7 (F 
7 )

i (b)             I (B)          iv (e)                                    i (b)                      V7 (F 
7)                       i (b)

i                              iv                          V7                                           i                           I7 (     )

iv                                        i                                V7                               i

rit.

In brackets, write in Letter chord name.
On the line, write in the chord inversion.

* Same as I7 can lead to IV in a major key, I(7) can lead to iv in a minor key (KA  BASICS ). 

*

3       4          5

          4
rit.

(     )                                (     )                          (     )                                         (     )

Inversion  ____                       ____                    ____                                     ____

(     )                                           (     )                               (     )                            (    ) 

Inversion  ____                                   ____                      ____                       ____ 

4              5

KA BASICS 

 melodic

melodic

'n'

                  

4

3 1 2
5                                     

2                 2 31

5

 =  52-56

B MINOR

Prep
note

            viio(7) SET 1
(Leading Note)

2

Opt. viio(7)

melodic                                                             melodic

4

melodic

2

Built on the LN 

(p 11)

3 CS between notes 
  


LN(minor 3rds)

4

___________________________________________________

viio7












 

   


  

   

     














     

   

   

   

    


  
 









    

 






   


    

 


   


 

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Sights to See, Cont'd

5  3                  4

5                        4            3              

5           4        3                              3                              
i continue names

5                 4         

2

  ri  t  .

14   3

a tempo
Coda

B MINOR

5

1

___________________________________________________


"Not all classrooms
  have four walls"

 Unknown















   

   


   

   


   




 

  

 









   

   


   

   

   

   

 
 


  

 









   

  


  

  

   


 

   

   
© QuenMar Music

VISITING THE 
RELATED MAJOR

17

i                                                                             V7                                     i continue names

 4

2

4                                           3

to page 18

Happily (    = 96-104)

4                                               5                                           5 4             5

5                                    5

5

3 
5

Indicate           , , aux.

B MINOR___________________________________________________


"The love of family & friends
   is the glue that holds your
     heart together."
                Unknown

2 3











 
 

 




   

  


   

  











  

 




  

   

   

   









   

  

   

  

   

   


 
 

   









   

  




   

  



  

  


   

  









   

  




   

  


    

   

  

   

Visiting the Related Major, Cont'd Direct
      KC iv                                      i                                      V7                                           i

I                                                                                     IV                                           I

V7                                        I                /V7   

© QuenMar Music18

3                               3

to page 19

4 5                       4                                          5                                            

Pivot 
    KC

5                                          5                       

rit.

5                    3                                                                

4                             4

4                                         5                                        4                                          5                5

to Key of D

to Key of b

i                                                I                        Key of b                               Key of D
Direct 

KC

V7                                                 I                     /V7 (F7)               i
Pivot
    KC

KC (Key Change): often a DIRECT KC from the minor to related MAJOR
                                  

to Key of b

B MINOR

4

2
1

____________________________________________________

LH Stretch AB-C (p 42)

 4 CS root to root

4

3 2
5 4

5











   

   

   

   


   




 

  

 









   

   


   

   

   

   

 





 













   


   

?

?

 





   




© QuenMar Music 19

5                                                             

2

Coda

How many measures on this page have i  chord(s) in 2nd inversion?

How many measures on this page have V7 chord(s)?

 three              four

three              four

5

KA BASICS 

1                  

5

Visiting the Related Major, Cont'd

5                            

melodic

1
4

2

melodic 

B MINOR

continue names

___________________________________________________

2 3

2















   


 

 
  
   

 
   

   

    


  
 








   

Mar ching, mar ching

 





  


to the square;

 



- -








   
peo ple ev ery

 








where. 
   

- -








   

They all want to

 




   
join the fun and

 




   
hear the mus ic

 




  
play.

  

  


-
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HEAR THE MUSIC PLAY 

Suspended 4th (sus 4)

For convenience, both triads 
and chords will be referred to
as CHORDS.





Isus4                      Isus4                      Isus4                    Isus2/4

I                                        V

2

3

5

1

 G 
root  D

5th

  A
 5th   D

root 

5

3                                    

2

I                                       V

22

3   

I                                             V                                           I                   V7                   Isus4

to page 23

sus4: 3rd of the chord is replaced by the 4th. Generally, 4th resolves to the 3rd 

March ( = 68-76) 

4th
3rd 4th

3rd

4th

3rd

4th
2nd

4th & 2nd resol  ve to 3rd

3rd

AB

AB

1

G MAJOR

2

2

2 34 54 4 5
2

5

Syncopation
a music event on a normally weak beat
                              or
nothing on a normally accented beat. 

2
1

5

syncopation

___________________________________________________

5

5











   
Trum pets, tub as,

 


    
pic co los, trom bones,






    
e ven a glo cken







 

spiel.

    
- - - - - - - -









   
Pro men ad ing

 


    

sing ers and danc ers;





    
all in the big par










ade.

 



- - - - - -









   

Mar ching, mar ching

 





   
to the square;

 
  

   
peo ple ev ery

 





 
where.

    

- - - -









   

They all want to

 




?

?

   
join the fun and

 




   
hear the mus ic

 




    

play.


 



  


-
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Page 22, how many measures have the 5th of V(7) in the bass clef?  three          four          five

Page 23, how many measures have upper or lower auxiliary notes in the bass clef?   one          two

5                                                                                        

5                                                                                                                   4

4         3                                                                4

5                                          5                                                   5             

5

2
5

3

V7                                         I                                                  V7                                        I  

5

5                                                                                                      

3rd of V7                            root                                                   5  
th                                           root

continue names

KA BASICS A

5
1

1
5



2

3                        3         2

G MAJOR

continue pedal

___________________________________________________

4 1

1 2 1

4
4 3

3 2 2

Hear the Music Play, Cont'd.

1 2



 
               

  
   









      

  


      

  




     

  











       




   




     

  


      

  









       

  








  

    
   



   





 


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ROCK-A-MY SOUL

24

4                                                       3                                          1

3                                        1                3                                                     4                                        2

rit.

3 

1    

1st time to page 25

Coda

2nd time continue 
       to Fine 

Folksong
Gospel

LH

RH

Introduction

Rhythmically free     = 52 - 60 ( >  w      w )

I                                                                                                                V7

I

V7                                 I                            V                                 I
2
3

1

5

5

1
2

5
3

4
1

LH

G  A
  

3

D
 

Fine

1
2

2.

KA BASICS A



3
1       1

5
1

5

RH

root of I                        5th                                                                             5th of V7

5

3rds .....................                                 3rds.....................

RH

G MAJOR

Apply variations, embellishments and rhythm of your choosing
                                      to the above G scale.
        

Provide RH accompaniment

AB
AB

13

V

___________________________________________________


"After silence, that which comes nearest
     to expressing the inexpressible is music."
                      Aldous Huxley













       

  






    









      


   



      


   


      

  










       

   

       

   

      


   









    
   

   


   

   

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1

5

rit.

4       

2     3 2

D.C. al Fine

KC
RH

LH

RH

LH

2     1
4

KC 

 5                                                             
2          

3

3            

I                                                                                                       V7 

I5

V                                I     II/V to Key of G

     /V7 to Key of C

   C root of I G
root of V7

rit.

Sometimes the RH melody for "Rock-a-My Soul can be 

   instead of  

   A
5th of V7

4 5

(V9)

/V(7): Slash indicates V(7) is the dominant (7) to the next key.

Key of C MAJOR

5

4

1.

2

Key Change or Modulation
Moving from one key (or tonal center)
to another. This may or may not have 
a change of key signature.

Prep 
Note (p  11)

lower
aux.Lo

5                                                  5

5

3rds Between Hands

3 Letter names from lowest to highest 
note. To see/hear 3rds, place lowest note
into octave range closest to highest note.

3rds 

3rds .................................. 

RH

  step
omitted

_
D

*

Abbreviated: 3rds b/w Hands

G MAJOR

Rock-a-My-Soul, Cont'd.

___________________________________________________

3

1

V7

5

(p 24)


















  

   
Step right up and

 




  


taste our dogs.

 




    

They are the best in

 












 
 


town

 




   
Just one bite and

 

 




  
 

you'll see why, they're

 

 




   
fam ous all a

   

- -














  

round Get your

    


 
  

round.

   


    
hot dogs here with an







    
ice cold drink and a

 

   









   
choice of man



 

    
flav ours. Get your

  

    
red hots now while they're

   

    
good and fresh. For the

   
- -









   
lad ies two to

   




go.

 
  

-
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TWO TO GO

(in town)

1.                                                2.  

G MAJOR___________________________________________________

I                                                                       V7                                                                 
Intro.

D.C. al Fine

Fine

1        2

1           2

1      2

1     2  

Jay:

to next section

1        2

1     2

2

Apply pedal, 
as needed

2

121 2 31

1 2

choose dynamics

2 3
5

5

I                                                                                V7                                                 I                  V7               

(a-round)

V7                                           I                                    V7                                          I                     

continue names

4

2      3  1 2
5

4 3

27

1

rit.

5

4

a tempo

3

3

rit.

V7  I

 = 64-72

I6      I

2

2

2



1
2

4

1

1


















   

 


    

 
    

 


    

   

    








   




    

  


    
 

    

  

   

     
© QuenMar Music

Circle of Keys

KC: Key Change
/V or /V7 Slash indicates KC

KC Between Related Major/Minor Keys
G MAJOR

E MINOR - Melodic 

I              IV           V7               I         I7      IV            I               V7            I                              /V7KC

i                iv             V7              i      I7     iv             i               V7            i                             /V7              

28

to Key of 'e'

4 CS  to /V7 

Major to Minor
KEY CHANGE

Minor to Major
2 CS  to /V7

KEY CHANGE

KC
 to Key of G

4       1312
 5

2        1

5
2

3

2

D.C. al Fine

4 CS to V7  

1
3 1 2

Fine

4      5

G MAJOR; E MINOR

1

1 3

 Opt.                               Opt.
 viio7                          viio7

rit.

_____________________________________________















   

   

   

   

   

   


 

 

 
 









    

 
 






  


 

   


 


 

 


 
 

  

  









   





 

 

 

   


  

   

   







 


 

   









 









 

 



    

 


 


 
 

 





  


     

  





 
 



© QuenMar Music

V, V7, V9, V9
V            i               V7           i               V9          i               V9          i

Lah-soh-fah-me Song





29

rit.

5                            

1
1

V7                                V9       V7          i                                    iv           i         V7       i

5   
2

1 2

rall.

4

i         iv            i                      II7                             V7                      i                   iv     i        

iv                    V7                       i           iv                 i         iv                i          V7          isus2/4     i

4

1                                   

2

1
2

1

V7 with 9 added -   V7 with 9th added -
  V root  1 CS.               V root  2 CS

5

With slash, 7th  NOT included
 

V9 & V9 Chords

  V/9 & V/9.

LH 'Pedal Tone'*

Pedal Tone: bass note repeated/alternated or sustained while the harmonies change (can create tension)

3

(p 22)

4

5

5

1 1

E MINOR

*

7th is included

4

4

2 1 3

3

5

9

Melodic Form

4

Without a V root - viio7

 root                               

continue pedal

1

4

= 92-100 With Authority

LN                                         LN                                          LN                              

LN

(short KC)

___________________________________________________

Opt. 
LH Trem .

1 2

2 13

4 1
2
4











 


   

 

  

 



   



  

 

   


 

 









   
   









  

    
    

















  

    

    

    

    

  
 

    

 









 


 

 

       

 
 

   







 

  



 
   




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rit.

E MINOR

SORTING IT OUT!





35

i                   V7             V9          i 

V7           V9             i6                              V7 i          V  V7    i

1
5

2
1 4 2

4

viio7

*

root of V
   1 CS

4

1
1

Arpeggio (Arp.)
Chord, in sequential (seq)
order, continues for more
than an octave. Seq. notes
often omitted.

(9th)

i6 /9 Arp.i         V7                                i6        V9  V7    i            V9      
i        V9   

i

1
4

4

i

V9

* V9: root of V7 raised 2 CS.  

3

6th

1            2
3      3

rit.

1

4 5

___________________________________________________

[1

5
2

5
2

Tumbalalaika, Cont'd










       

       
      


       

 


 



  


 

   





       

       
       
       

 


 



  

  
   








  


 



  

  

  

 
   

  

 
 

 

  

  

 
  




  




 
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Apply LH chords an octave lower (LH inversions, as desired)

C MAJOR & A MINOR 
      Scales & Chords

Apply LH chords an octave lower (LH inversions, as desired)

1st 2nd   root2nd 1st 2ndroot 1st 2nd 3rd 2nd 1st 3rd

I                                        IV                                        V7                                                            
KC/V7

to Key of 'a'

C MAJOR

A MINOR - Melodic: 6th & 7th 1 CS ascending; 1 CS descending

5      4      3     2     1     3     2     1     2    3    1    2    3    4     5           

1     2     3     1                                                          3    2    1                                                

2                   1   

36

1st                                                      1st

i                                                                      V7                                        i        V7       i       /V7 

1st Ist                                                             

KC
to Key of C

C MAJOR
I     I7        IV           V7                                                                                  

to page 37

1                                             

1    2    3     1                                                        3    2   1                  

2      3     4               

1                                                 3    4    53

5     4    3     2             

2        

2    3    4                             3 2 15 4

4 3 2 1

3 1 2

iv

5

I          I7   IV

1  2  3

5

I        V7         I

I                V7                     I                  /V
to Key of 'a'

1
3

1  2   1

5 5
5

 2 CS (a to G) 
root to G7

 4 CS
root to E7

KC

1

 4 CS

2 1
4

OPTION  

  

OPTION

2

__________________________________________________________

CODA

pp 3 & 21

CODA

pp 3 & 21








   

  




   

  
 

 
     

  
 

 

     






  






   


 

 





 

   


   


  



  

 








  





 

 


 

 


 






  










 





 

 

 

   

  


   

 


 







  


   

 


  

  


  


  

 





 

 

 

 
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CHORD INVERSION TUNE (C)
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



I                                   V                                                   I       

V                                                       I                                  IV

V7                           I                                        V                  V7                         I

2       

5

1
4

1

3        1
1 3

4

i                      iv                 V                          i                                   iv        i                   V7

i                                                  iv                    V                           i                     iv                  iCoda

1
1                            1                   4

4
4

4
1

4                5

A MINOR Cont'd.

A MINOR; C MAJOR

1

2

rit.

Arp. (p 35)

5

2

continue pedal

4
rit.

5

5
2

= 112-120

5 3 5

3 5

5

____________________________________________

5
2

53 4 5

1

_
5  

_
5

_
5           

2
2

1

_
5

_
5
I

2
2

_
3

_
5

3

_
3

  chord in 1st inv.
  chord in 2nd inv.

_
3_
5

No BN indication - root

LH Bass Note (BN)
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