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To the Teacher/Student

This BOOK 4 concludes the Melody Adventures (MA) 7-Book Series

In preparation for advanced Keyboard Accompaniment (KA) and to further
challenge 'creative skills', you will find pages in this book that need to have
the accompaniment completed.

Recognizing harmonic changes and applying KA in a style/rhythm to suit the
melody can require the same step by step training from the beginning as
required for technical & sight-reading skills. If creating accompaniment for
melodies has not been part of your routine, it is recommended that you
begin with earlier MA & KA books.

For more information:

www.quenmar.com
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B> MAJOR & G MINOR

Key Changing Between Related Keys

B> MAJOR
3 1 3 1 4 1 3 2 1
] :
e) o -
: P z
e | e e
3 PR 3 1 3 1 3 4 I
Scale Var PlV'T 4 CS (1117) becomes V7
) %
a1l 7y w7 1 KC 7 toKeyofg
|
% Ih[) z1° | ° P I \'
e —r 5% =
[— 1
)b > o —e o T
3 1 4 E 1 4 2 4 1 14CS to Piv.
* Major to related minor can often be 'Direct' - no pivot chord.
G MINOR - Harmonic Form
A | 1 3 1 2 5 4 3 1 3 1
1 N
G2 Te b= :
Q) 1 ] @ [ ® d [ & ] 1
5 & @ L
| . |
e | | -] | N
e ¢ i — —=
5 4 1 3 1 2 3 1 3 5
Piv.}2 CS becomes V7
Scale Var. to Key of Bb
A 17 v 17 V7 Melodic Form i  KCpvy > o
" : - r: {
A3 = . B L0 ) = S—n—cr N
o 5 hf & "I% = - f 5
) . = b e —— 5o
75 g ' P S— ' S
> 5
4 1 1 3 2 1 2 4 1 1 2 1
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B> MAJOR

CHORD IV6 & INVERSIONS

1Vé i
A V6 (£%6)'3 1Y6 Ji7 IV6
1 1
A\\SY, I = & g %a
o) - 4 -
root 1stiny. 2nd ;(;t IV6 & ii7

—) b4 SAME NOTES
| p= — %k
iﬁ%—ga \ Throughout these series, the BN

\
root of ii7

dictates the chord name. If the
BN is the root of ii7, the chord

1V6 & ii7 CHORD ii7 & INVERSIONS 1s ii7. If the BN is an inversion
SAME NOTES cem o -
i7(c7) 1V V6 V6 ii’7 of'ii7, it is chord IVé.
A | n root 3 2 1
| e = - - %
i a BN: Bass Note (lowest note)
Q) root

root . 2 ag %

_“': | ID -
J b \
D 1 \
root of ii7 root of IV6
CHORD 16 & INVERSIONS
LRI
D Z &2
N/ Z — T
ANIY =
Y) |
root 15t inv. 2nd argt 16 & vi7
1 — SAME NOTES
S - — ) p= 7] .
75 Z o \\ - Throughout these series, the BN
root (‘) it dictates the chord name. If the
6 & viT BN is the root of vi7, the chord
16 & vi . is vi7. If the BN is an inversion
SAME NO.TES CHORD Vl7 & |NVERS|ONS of vi7, it is chord 16,
A . vi7(g7) r106Ot 136 Lsﬁ V;7
N/ e
ANIY
Y] |
root
root
° | psl - -
g% =
g2
\ I\
root of vi7 root of 16
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B> MAJOR

The THREE DIMINISHED SETS

Set 1. viiio7 (ao7)

Set 2. io7 (bb07)

Set 3. 4i07 (bo7)

Contains the Leading Note (LN)
Chord V7 (F7)with Root Raised 1 CS

Contains the '"Home Tone'

Contains 'Home Tone' Raised 1 CS

Notes: a, ¢, eb, g

Notes: bb, db, e, g

Notes: b, d, f, ab

The above three sets contain ALL the NOTES in an OCTAVE.
Each Set repeats the same notes - in another order.

. (p28)
viio7 (a07) & Inversons SET 1. (contains LN) half dim?7
a07 co7 e b07 gho7 A 16 i I
| R =
4 . EN . EN—_[—}
=S e
! | T
1t
=)
[ | | | ~— ~ <
' | | | | | |
* LN (7th scale degree) generally, leads up 1 CS to the Tonic (Home Tone)
Other progressions: V7 - viio7 - V7; vi7/I6 - viio7 - 1
i07 (b%07) & Inversions SET 2. (contains 'Home TOISIS;)I (above 16/9 16
A | bbo7  dbp7 |60|7|_ go7 | 117 viio7 16 g3 ~
.45 P | | ! ENT—4 2
> | 2 —*
| "
root 3rd inv. bh 3
? J | 4 | QJ N
—H ——be L4
! by )

2 |

Common Progresswns. DH-1V - bvo7/divo7 leading to % or VT; (I) - i07 - ii7 - viio7 - I; (I) -io7 - 1(6)

1:&3107 (b07% & Invers1

SET 3. (contains 'Home Tone' Raised 1 CS)

Vi

(p5)

bV]I7 VY

16/>3

V

Av~/

é‘?bﬁi l Ty

] i ! | '
'Y : |
root 1St 2nd  3rdjyy, l)
b »g
. i N2
|
!

| [ | o
v | | | | | |
i ' ' 1 | 1 1

Common Progressions: (I) - $i07 - V7; (1) - fio7 - ii - ii7 - V7 (viio7); (I) - #io7 - ii7/IV6 - iv6 - I6/vi7 - ii7 - V7 (viio7)

4
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107 (SET 3.)

Generally leads to ii7/IV6, 117 or V7
At times, #107 leads to viio7 (Set 1.)

B> MAJOR

bVI(7)

Major chord rooted on the P6th
scale degree. Often referred to as
a 'borrowed chord'. Generally,
between I & VorV&V

B> MAJOR SCALE VARIATION

et 2.
A I vi i ¢ V7 [~ ] BV \§v07
1 ]
> \ - i s oo el e g
Py, B~ o ® e »- oo ® re
</
! —] - ‘! 77 il ? —3
_“.: D 1 —N . 'j ‘ ] 1 th]
7 b 1 &4 1) & i ST+
i = S i @ 7
L | | 5
| Set3. COda above )
A 1 L. Bio7 ii7 V713 I J %’ iv I
o) . S s ¢ * | o l-| ‘_9? o
:>
I'- |2 1 5 [ 1 |
Yo e S I B b :
v i J el d
V | rit. | Pivo |
Exercise
Raise the root 1 CS on the 7th
chords built on a MAJOR triad. CHORD PROGRESSIONS
Dim?7 (07) chords are produced. (Set 1.)

|

7 (Set 3.
I7( BV6 1A%

3| 5

o7 (Set 2.

I

}v~/

%%;L.L

3

g od £

avtt

Repeat with 07 chords
where indicated (root T1CS)
16 _ ii7 iy6 |11 21 16h3 1
h | 3 § 5|
1 D ﬁ' N Pay N N
u|. 5 . 5 5 5 T 112 . i
a. < () < IA p g _-_‘ <
| 4 :
. op (P8)
i . 4 1 [ 4 - .
ﬂ__j:fé e e "
e e v . PN
VvV AY hY T T - 4 AY
| I . —
rit
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B> MAJOR

Apply your 'own' acc.
Indicate BN/inv.:r 3 5 7

Hush Little Baby

A I vi7 ii9 \& VI3 19 I
d 1D ¢ o—0- | @ o—| =
/ [
]
e Y
Set 3. .
A I io7 ii9 V7 1/9 |
|
A7 i 72
12 P-N
o)

NOTICE: vi generally leads to ii7 or IV6. It often leads to an extended chord: vi(7) - ii9 or VI - ii9.
V7/13 includes the note 13 scale notes up from root of the chord (or the 6th note)

J-36-44 HUSH LITTLE BABY
. Unknown
Apply Dynamics . v/
A | ! vi7 " Vi 5 |
23 s ¢ 4'|- - 4 g
i o j - jp =
Verse 1. Hush lit - tle ba - Kf don't say a word; Pa-pa's gon-na buy you a
Verse 3. If that__ bil - ly |goat don't__ pull; Pa-pa's gon-na buy you a
J | [T X
0 [ _—
° | g P # @
| 5 5 3 5 'f
Set 3. .
A | | gio7 ii A\
DS gth - I4 54 4 =
#_P_U & & i DF I
Y o o o 7 | o <
mock - ing bird. And | if that mock - ing bird  don't  sing;
horse  and cart. And | if that horse and cart fall ~ down,
th /N
. | ] b I ,h J
,: D @ |
—— Feo ‘P_-
5 - 5 5 's
Coda: repeat last measure
an octave higher
A 3 ‘1’1s|u52/4* 1/9 | 2'1|susZ/4_ | Fine
1 D 4 ynd
0 e e Z
P — L — {) = o
Pa'- pa's gon-na bu you a dia - mond  ring. And || ba - by in town.
You'll still be the sweet - est ba by in town.
9th
) y o | J
)b o
s oc 0O
T .E 5 to page 7 rit.
*2nd/& 4th resolve to 3rd. Without the 4th, chord is 1/9
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B> MAJOR

Hush Little Baby, Cont'd.

Melody

2-hand
acc.

Melody

Melody

|

Sing or hum the melody while providing 2-hand acc.

_ u9 .o
9 | 3 e V7 ii \%
7 oo . o o o
Verse 2. :If that dia - mond ring is___ brass; Pa-pa's gon-na buy you a
f) |
1 D - |
(5" S e 7 7 e
gDt e =) Lo
5 @5
Ne | D ”
g — |
5 4 '4 3 's 3
root 1stinv. 1stinv. root root root
Ho7 7
19 1 io ii \'%/
H | 3 9 .
. 2)
oo WA
\N\SY ]
o r
look - ing glass. And if that  look - ing glass  gets  broke,
f) | e
T s i =
\\3Y
o) - ® o o ® :7 o & ®
| . | | ) d
o). b o o5 o — o oo
—H—eo oo qeo
s 4 E E 's 3
Write in inversion
see inv. above
D.C. al Fine
ii7, \'%/ 1/9 I
£ | ’
- [ — — o
]
4
Pa - pa's gon-na buy you a bil - ly goat. And
O ‘»ﬁ e
(> i i e
SV
o - ¢ 4 —
— . | .
: oo o
= * :
5 3 5 1
rit. to verse 3
page 6
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B> MAJOR

g TIME

4 4 half notes are
one measure

Often the Time Signature
for Hymn Tunes

Open Position (op)
Ifa 4-note triad has space for another
note of the triad, it's in open position (op)
For the piano, it is often the 3rd that is
omitted and played with the other hand.

OPEN POSITION CHORDS

e e L I, 301V 3fp V. Fop I
"m d (9] S a & gl - ~ ~ a ~ 5
ANIV4 ~ 0] 2, z — ! = = Z < S
[y = 3
O
S D — — S
J b ¢y -~ =4 =
v ~
3 1 4 2 3 1 3 1 4 2 3 1 3
J 7280 A SPECIAL THANKS
E V7sus2/4 1 300 | v % -
[ fan) Ib [3) — - = — ]
D v“"F' ic s 2
L] f I
S — — =~ — =
J bh ¢) — Pay P -
L — o
— O © = — —
rit. — O -
' 3 v 1 vV V7
_)? b | >F3 o 1 '
l‘\ ° p— ~) Ve . = = 3
L] O 3 _‘
S o e — S
o) | 2 | [’
1 | | | | | -
ber ' oo o
7 b — -
1’4 _ S 4 5|
co ee? PPFfF °
.6.
A | I Wop v V7 Sop
1 D )
#—b—e—-—‘_ ID — _ .
ANIV4 o “ .
o) O 3 S =
=
mp
D — =
y A — o
g 7 3 8 & & GG
T T @ o 'z ENE!
8 © QuenMar Music to page 9




B> MAJOR

A Special Thanks, Cont'd

I I v o ;7 I V7
1 0 1
o) | 3 5 I\
’7’“{ b - ) S -
AN =_ © | =
[Y) = = D
| |
) —— = o R

 rr

—
—
-
¢l
B

2/4 17 1\Y I V7
A ||D Isus | V7 i(.)p |
Cor— = o—, 2
H—r f = ] ~ o O 7 -~
é _ N
_“': 1 ID - Pa P O < o/
y 4 PV\ ~ ~ O et
- ;vg o g 8 ©O g v A4
Coda
A | Isus4 IV - ii7 I
[ 7 Pay
\_/
"I am ha because
r A men prYy
— v | I'm grateful."
i — © o
N R R .6. R R
Frr c -
Amen Variations
(a) (b)
v V| v I 1\Y 1
Al | 5 z | | 5 -
D O P
% c—8 = o
o) = | 2 O
ff A — men A men
OO
s > = = S
— z — —
O

QL

P PT
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B> MAJOR

III to IVor vi/VI

III(7) generally leads to IV.
Often leads to vi or VI - the
next chords on the 'Circle of

Sl

“I'm a great believer in luck, and
| find that the harder | work,

Keys' (p12) the more luck | seem to have."
Thomas Jefferson
THREE to FOUR - or SIX
J - 108116 Set 209
A | 117 1V 17 vi 9 fivoe7
I 7 3 . |
| 21— 24 o "¢ v .
oJ $ = = - i
~— -
SIEES=E=rtE === S5 :
| 2 |5 1
— | o | | o |
L 4 L
Set 3.
e u V1 o7 V11 17 IV
e — 3
SV 4 Y = - “ ‘ﬁ:
) s =z oo | & s ; -
Z >
g . —_ |mp
Co| » | lL"|;1| h ll’l' —
D= S e s St = s
5830 — z
% rit
Set 2
L vi O 4 v bvo7 L 7 \%/
o 2 Y I s
| J 2y 11
— |\ B LA
—
4 o @ i — o — |
)5 =i, de : s =
J PV\ i 1
5y 3 ] 3 | o
E °
1 by A (7% 1
A | . 5 | 4.2 12,
—p D 2% ®5
beo . bele N
@, > & == === ¢
¢ i . | . T
lg
ar's v ol | 1 he'® 2 a2y L e £ raw
: 1 l ". l i N
— | rit. v

10

*bVI: Major chord rooted on the b6th scale degree (p 5).
© QuenMar Music




1117 - v17
1117 often follows I and continues around
the "Circle of Keys" back to I (p 12)

4 scale notes T to each new chord (II17-1)
5 scale notes { to each new chord

B> MAJOR

Swing Music
Hands not exactly together on
beats is a common characteristic.

Ib- Im7-vI17-117-V7-1 Turns, PN & auxiliaries often
B>-D7-G7-C7 - F7- B lead to changes of harmony.
IV or V7 -1 often complete the
SWING AROUND | Cieleorker
J =48-56
Bb| LHSstride (D G
P’ 4 lv [9) . 5 i — vi7 5 | SF ek 5 >
| N o) 1 1
ST 2, te* e o 5 °
. . < T T
mf’ S
EnEo===rbes sEem ==
+ 5 O—® 51
' @ ~ o4
C F _ B> Set3. |F
A ||D 4Iﬁ7 5 V'Z 45\\\;1 I gio7 T en
G e e dee —c= 2
1 s o ‘ y Z L]
R AR S - p—
° 1 a
75 o E L? P = h, ) \)7 PuE]
1 | o et iz = — ¢ fee
BI’ continue same
. 5 I ~ YT 5 5 -
AL ‘o ST S P s B
0 hi
Q): E 1 Ha 1 7 ]
75 E 2> +o 11 —e@ g4 E E 2
@ o o >
5;} T g f 548
Vb9+5 16
o 4117 = V7\ 5N | IV ive 16 |’ﬂ ‘E—brj
ot e s e g s X
AN 7 . €
SR LA . F
: ; ; 2 '
® | ". y ]
R F 'F i Jo it e
> > | i ;} rit. 5o
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B> MAJOR

Circle of Keys

Circle of Keys

Since there are 5 scale
notes between chords, it
is often referred to as
the 'Circle of Fifths'.

Along the Rideau Canal follows the
'Circle of Keys' from chord III (D) back
to 1(B) Often a IV or V -1 completion.

Apply dynamics ALONG the RIDEAU CANAL .0 canada

=44- Set 1. Lvri im D
J 44-52 o7 Bb I _ D m7m7) yrics, Jim Dunsmoor
f) | 5 < | 5 ’
A ] = o] o = |
S 4 1 o ) 4 4
=¥ 2 LY 1l e nd
Versel. | %)oughf sofie new in - line  skates to day. Or
Verse 2. | bought some new hock - ey skates to - day. As
_6" | [>] N \ N \
0 1 y 2 y 2 = y 2 y 2
5% 2 £ & § §
- —] a ]
[~
VI 3 VI7(G7
5= % i o E—" o 5 ,
i S A i = 2
o !
rcg)] h - l%r blades  as some pego - pgle sga\y, h I'm
win - ter lude is soon on its way. From
)b
4 b ~ ~° ~° ~ - 1
| 2 & 2 — < 22— &
_T @ _ _ =
z r hr So Sz
s r F
p =mcy) 5 ‘ A/ 5 V9(F9)
\N\IY; Ao h o N F N S N
o T & < : . f <
on m way  down to Moon - ey's Bay To
Dow's Lake to Cha - teau Lau - - er I'l
_“': | ID -
b 2 2 1 1
ST;. ° M% = to page 13
1 2 © QuenMar Music = pag




Along the Rideau Canal (2), Cont'd.

B> MAJOR

(P4 e
Bbj, fo7 Fly; ooy
f) | 5 4
D s o >
5 . ] 1 k y 2—
Hey—3 o D P
o 7 re e s i
skate F a - long the Rid - eau Ca - nal | The
skate a-long the Rid - eau Ca - nal I
) :  —
—H—=¢ o 56 o ¢—+¢
iz s Iz s ° =
‘.
Bb D Se 4
I 9 7 e e
f—b 42| s 4 e
5 ——3 z o o < o
(e 1 oy i -
S S
tu - lips and % |— lacs make me feel high The
ecat bea - ver - tails with hot ci - der, 1 gfmks While
| S P 29 o
)b t o TN 3ga® “ge
J b 2 [ O 1] ) )
5o 'F
G|v1 V19 VI7/6 \%
% I‘P,\ 3 2 1 2 h o1 4 1 \z 3
—?—a # . - ¢
jog - gers  veer side - ways  as I roll by, And
Ijglls - ten - ing ice  sculp - tures blink and wink, A
1 o ] 1 1 o)
e |~ 4 1 - 1 @ ol &
)5 1 -H T ==
d " "o
hH7 V7
1 g N\ = 3
| > e 4 | 2 ) ./ ) \,
\\_\j AN IHI) IH" N\ * P o) ‘ Vo
o 2 e 3
cyc -| ists go wide then %1 e me the eye, A -
an - ta-sy land this on - gest of rinks they
—6): = p—t 3 1
124 —3 2 3 2 1
5g @@ Al 4 g
b Bb 16/9|1- 2.2nd time
A Bb | Ebly 16 111 ~ | @ Coda, (p215)
| . :
% L\D 4’ Y [ 7] / b \' 4 b \'
GE g ! & &
o long the Ri - deau Ca - nal ca - nal And
call the Ri - degue Cell - nal X g | ~ 1 The
)b  — — —
4 I‘V‘ \ J“' - ‘A \A ‘A - 4 —
= i & | topage14” | t %
- page 0 page
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B> MAJOR

Along the Rideau Canal (3), Cont'd

D |7 — _
A S 5 | | 5
A e
| fan Wi = L 1 4
%)V I — %F T L ] —
e 1 i 3 s 3
so__ it goes all sum - mer ong, the
_6): L‘IU ~° - °
- :Z. - :Z.
G < <
9
o 1 VI VI -}
i i 5 s i
N~V Y4
A e L B p—# |
tour | ists ome _r and go The
_6": | ID \' 1
—Hh— > 5 = € e
“1 ~ “ ~ ~— T
= c 2 R, EREaE
1I 116 117/6
f) IC |
S 2 z S
o 3 | 'q :
g < <
boats pass down and up the locks 'til
)1 1 1 R 4 L2 4
75" e o S — £ .
- i
\/
F :
h 1V 2 | v | = i I o V7
b s 55 gt g
e T
sum -# mer is gone and the ma - ple leaves fall The
b 2

=]
S
\\\
Q
o8
s
olln

A :I | 117 N
— y e 5 4 "o
= iy iy

\\_\} AN AN AN AN % N\ % N\
o1 SR S T S - 1
stu - dents back at Carle - ton U; The

) i 2 2 2 !

v < ‘v’ ~— < 2 —— <

EZ EZ [~ o

* Chromatic Drops (! 7) - more accented than &
1 4 © QuenMar Music



B> MAJOR

Along the Rideau Canal (4), Cont'd.

G| vi7
b—4 ) 4 b 4 L >
G e e i =t 5 ;
w ' N\ I\ AN I\
ST Tt 12 S I S -
youth at the locks they have all but gone. There's
)b 2
£ b oY ~ 1[~° ‘A
-~ ‘o -~ - = 2o 3 -
[~ 2 r v hr ST
C
117 — F V7 V6
) | 3 <
A PEEA I I3 D
[ d gl 4 [] () 4 ~J . ) ()
NV N IH N IH N ® N N
DI S S S S i ! !
plen -l ty of room for lo -1 cals to move a -
)b 7
s 2 - 2 1 1
s A
.6.
BI) D.C. al Coda
I v I vi 0 viio7
f) | | 5
E—— 2 3 o S
ANIV [ ) )
3 4 F z : j i C i/
long the Rid - deau Ca nal. |
)b
—a 1 3 ¢ )
s o = o - 3 % \% 7
f_ Ff il it
WO — — — — — — — — = — — = — — = — — - — — — i i A
-$- Coda 8 163 RHN 23 é
v7 16/°3 v/9 Ry LHY Y (Jhahe® =22
3 o 3 30 1473 2'0_' e = ——u
s £o 0 Toibr :
B i — T
Y .
Ri-deau Ca - nal. f
-
S 32 1 l)f‘ghgzzf‘ 4 32
_6): 'hl" - et %—lo |P_ | - - -
) NS
& ()

flowing away

rit.

sustain pedal

© QuenMar Music
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Write in the inv. for each chord

KEY of G MINOR

Chords & Progressions

i

1 — _ iv ii 117 \% \%}
g r 3 5 177 3 | | L h : i
I | | | y J R R . ]
| PN | / LIN Py
¢ 1 ¢
P 4 3 E :
3
| | | o : ’ |
: ' ¢ e 8 48 . _—
! P ol | ! - —® P
I [

EXERCISE: raise the root of the above 7th chords built on a major triad (become 07 chords),

SCALE VARIATION

G MINOR - Melodic

A i iv V7 i 17 iv
>< <& (Ve
||D [) ] \ \
g A 5 2
O P st s
D o e | @ :
A melodic melodic
-0 ) e e 5 1 23 N 1'3 2 p
: o | = o ® 9 4 o ]
. <
‘v | ' Sy
A | ivo Vi, 1 _ iv Vi. _»
. \
5 y 2
O = — 55 T g fa
@ — — o * &
o o =
melodic
1 o | A 2
I~ | N > o3 — | | 1 S
,l I,“,‘ D ‘5 2 .—4—H' > | 5 | j | .q_t&_._
- @ 1 —
i 17 iv i V7 i
) | © 5 > 5 & ~. L en
4 ¥
| O an Y ~ ° ~ Ll -~ PN
\\_\j [ n ° <
o qﬂ & : L=
melodic } N . .
1 ., 7 Y NY N
L DO s i i 42 £3 21— , , ¥
7 b ' o @ @ =1 4 py
Vv p o4 - <
> >
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G MINOR

There are 4 scale degrees ASCENDING from the root
of V to the root of i. The options are in between.

ASCENDING, FILL VARIATIONS

Indicate Embellishments

A i \'% i V7 i
P’ A |D Q N L N
fn P —P < m S S
D1 # #
—_—
Co L # (7] 3 L # 3 # N
) o | e Re —= 1 i !
Vv ‘ < | 0 ‘_#7 < A <
melodic L4 q’ A —~
continue RH same
— J 2
O Hgs 7 ) o ® 1~ 2]
e e T 2 i e R
[ N [ [ N
L4 L 3
. . -
) " 2 [» 2
5#;& — i i ¢ | O—Oﬁrm o i ¢ Qli#‘ i ¢
. - - . - qo -
There are 5 scale degrees DESCENDING from the root
of V to the root of i. The options are in between
Indicate Embellishments ~ DESCENDING, FILL VARIATIONS
V7 i V7 i V7 i
RH y @ \ — M—
) 53 *e1e | ' || o \
— } S ® t 74#4;#?* L e I ——
. continue RH same
RH V7 — i Viw ~— —
0 [ \ N
E,: D ; P o [ y 2 y 2 0 H y 2
7 i PN ® " —® Py o ” T 4-‘ PN
‘ @ H‘
3
F—
v L ‘j é u‘j- ‘A 'I'T} | e
» of
DIMINISHED 7 CHORDS
Play hands together - up & down
. SET 1. . SET 2. . SET 3.
viio7 2 io7 : io7 :
o 2 \ bg bhoz: o7 5
g2 r hte * 3 . i 3
i £ i PN . | PN
— ‘ = st
LN HT HTT1CS
Contains LN Contains 'Home Tone' (HT) Contains 'Home Tone' raised 1 CS

© QuenMar Music 1 7



G MINOR

G Minor, Melodic 1. Set 1 « 2. bSetZ.
i iv \'%} i 17 iv i V7 viio7 V V7ovo7V7 i
J b e hefe® o, o J i
%3_‘{ /] ) o~ —
Q) [ T i

*viio7: root of V7 11CS

J.=52-60 DRIFTING ALONG o
. . Lyrics: Jim Dunsmoor
With a lilt
. — . —
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Sforzando: sfz

A strong, sudden accent on a
note or chord. Often notated sf

Drifting Along, Cont'd.

Sl

"The only thing that makes life possible

is permanent uncertainty;
not knowing what comes next."

Ursula K. Le Guin
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G MINOR

EXERCISE:

Write in Chord Names in box

EVENING SERENADE
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G MINOR

Choices, Cont'd

Sl

"Life presents many choices,
the choices we make

Continue naming chords

determine our future'.
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B> MAJOR

OPTION: Write your 'own' words to
the following melody

Sl

"Why do you go away? So that you can
come back and see where you came from
with new eyes and extra colors."

GOING HOME Terry Pratchett
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EXERCISE:

J

Write in embellishment symbols

WINDING ROAD

G MINOR

© QuenMar Music
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G MINOR B> MAJOR

Music All the Way, Cont'd.
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B> MAJOR

ROCKY MOUNTAIN DREAMING
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G MINOR

Leaps (Leap - ~)
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Embellishments/Fills

The one unchangeable certainty is that
nothing is certain or unchangeable.
John F. Kennedy

CHANGES

Often effective in
another octave range.
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G MINOR

Changes, Cont'd.
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G MINOR/BbP MAJOR

Half Dim7 (#7)
Notes separated by 3 CS
4 CS for the added 7th

1st inversion chords
are indicated (3)

=96-108

Sl

"Home (s the nicest word there is."
Laura Ingalls Wilder

ALMOST THERE - FEELS SO GOOD!
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G MI

Feels So Good, Cont'd.

Exercise: indicate chords in 2nd jnv. (5 )
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B> MAJOR & G MINOR

N

EXERCISE: "Home isn't where you are from,
Provide Accompaniment It's where you find light
Indicate your dynamics HOM E; AT LAST Whegi;‘[(cgtg‘\:\;imark '
Indicate BN/Inv. Key of Bb

A I vi I v Gayle Dunsmoor
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Home, At Last, Cont'd.
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B> MAJOR & G MINOR
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B” MAJOR & G MINOR

Home, at Last, Cont'd.

Direct
: . to key of Bb
iv7 Opt. Set 1.
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Cowboy, Chord Arrangements

B> MAJOR; F MAJOR
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Jd = 76-84 ALBERTA COWBOY AGAIN
Apply Dynamics Lyrics: Jim Dunsmoor
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to page 34
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Alberta Cowboy (2) Cont'd.

I

B> MAJOR & G MINOR

H | >
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round. Al - —mfd oh, wild Al - ber-ta___ It's where the
p— 3 . .
)b 1 1 3 P— 1 —1
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5". .
2nd time O Siaior i toKey of F
A | V6 to Coda @) 1 y 16-7 N
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S e “pe
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'-.
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. N ! = | C —
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Q) 15'0 T “f ‘

glow. 3 Run - ning Wolf will wave to me his bro - ther, But can't for-
—‘): - — !
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Alberta Cowboy (3) Cont'd

B> MAJOR & F MAJOR

s Set 2.
" V7 Write in acc. , I Piv 6-7 - Vi - b‘%)g -
| e o ° = @ e | * IH
‘ . . i ] i ] Di- H‘IE_
ANV S S O
Q) ~ & & ‘5'. N~—" ~——
moun - tains__ are all____ a -  round. Al - ber - ta____ Oh, wild Al-
o)
/Db
D.C. al Fine
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to page 33
@ Coda continued from p 34 e
= V6 b
/L DY, W e WO =L 4
s *le e ld a S
NSV o°® —Ot%% c c
Y ?'.:: — @
founcB r It's where the spiritsof the ~ West are found.
3 3
_6\: | | S \ \
e e == . St
—o® 9o o ® o o o | 8% o [ o° e ®
o o A 7F rit o
Cowboy Music

Otto Gary, an early cowboy band leader, stated:

"authentic cowboy music had only three rhythms,

all coming from the gait of the cow pony - walk,

trot and lope" (gallop).

The music is often composed by and about the
early settlers.

A common characteristic is the two hands, NOT

ALWAYS, exactly together on the beat.
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F MAJOR and D MINOR

Before playing the 2-hand acc. & singing the vocal, play the melody/vocal applying your ‘own' acc.

Doh-te-lah-soh SONG

{V9 - V7 Intro. | \'% 1 V7 I
. 5 ‘ - 4,
Vocal — LE*} |
Doh, doh te lah soh fah me ray doh Doh, doh te lah
0
]l [ AN ‘ AN } AN 4 AN AN ‘ AN ‘
N b r 2D [ r 2D [ £ N ¢ £ [ ] r 2D [
(e & . & — [ e [ ¢ .
S 3 = = 3 3
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® " AN } AN AN L]\ ‘ AN ‘ AN
@ j j @ @
17 v V7 I 4 17 v
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soh just let it flow___ Doh, dohte lah soh we'll climb  the
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Gayle MacAulay Dunsmoor

You have completed MA BOOK 4, PART 1
BRAVO!

You are well on your way to completing

the 'Melody Adventures Series'

Book 4, PART 2 Remaining
COMING SOON!
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